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Painter,/Artist. When he paints, he is fascinated by
the fact that his movements leave traces on the
screen, and that there is a gap between what he
wants to depict and what he is able to depict.

This idea brought him to creates paintings using
body movements, as well as live painting and
performance. At the same time, he makes
extensive use of color, moving back and forth
between image and trace, sensation and fact. In
his recent works, he has been painting faces (facial
expressions) based on the motif that “something
made by human beings can tell something.”
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Since 2020, the Nishimura Gumi, a group led by architect
Shuji Nishimura, has been developing Bison. In this issue,

the capsule editorial staff goes undercover with Rui Sakurai,

an artist and C.A.P. member who moved here as the first
villager and continues his activities, as our guide. The
community is diverse with a share house, gallery,
dormitory, office, studio, and a warehouse. We report on
the current state of Bison, which continues to evolve with
various functions
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fEf#E & & 2.~ What is Nishimura Gumi?

An organic architectural group formed at a vacant
house renovation site with Shuji Nishimura as the
master. The diverse members, who are not limited to
architectural specialities such as plasterers, cooks,
and managers, utilize their own skills and take on
various roles. Nishimura Gumi does not only use new
materials for renovations, but also utilizes
construction waste from other vacant houses and
model homes, and reuses old furniture and
appliances. In addition, in recent years, rather than
caring for vacant houses individually, Nishimura Gumi
has been buying and renovating several vacant
houses in the surrounding area at once, in a "village
building" approach that allows a diverse range of
people to be involved from the time of renovation to
after the renovation.
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Hirano, located in Hyogo Ward, Kobe City, was the
capital city of Fukuhara-kyo by Taira no Kiyomori
around 1180 at the end of the Heian Period and
prospered in modern times as the hub of the road
leading to Arima Hot Springs (Arima Kaido). Bison is
located in Umemoto town, a corner of such a
historic area. The name "Bison;Ume-mura” comes
from the name of the area.

They clean up vacant houses that have been
neglected for years due to their poor location, live in
them themselves, renovate them as new and
interesting houses, and then rent them out to
someone else as rental properties. By doing so,
Nishimura Gumi lives like a hermit crab, moving
themselves to the site of the next vacant house.
Bison began when Nishimura collectively purchased
seven vacant houses in the foothills of
Umemoto-cho and began to maintain them in 2020.
The renovation is still ongoing as of 2023 with the
involvement of various members of the Nishimura
Gumi, students, travelling artists, and others.

Sakurai, who lived in Shioya, a seaside town in
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NAVYDE—RA BHESA
Rui Sakurai, the first villager of Bison
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Sakurai’s residence in Bison
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Tarumi Ward, Kobe, moved to Bison in 2021. As he
continued his activities as a painter, the house he
lived in became too cramped, and he was looking
for a new place to work and live when he came
across Bison. He had been following Nishimura's
unigue approach to vacant properties on Instagram,
and he saw the call for the first villagers.

At the time, Bison was just beginning as a
development. The properties that were advertised
were not ready for immediate occupancy and living.
After submitting an application, Sakurai said that he
and the Nishimura Gumi people helped renovate the
place that would become his studio and residence.
Rather than borrowing a place that someone else
had completed and using it, he created his own
place to live. This experience is deeply connected to
his current sense of comfort. There is a large space
created by connecting two rooms to facilitate
painting, as well as a personal space for his partner.
One of the unique features of the properties
Nishimura rents out is that the residents are allowed
to freely modify the building even after it has been
rented out. Even today, Sakurai's house still leaves
room for him to freely modify it to suit his own
desires and lifestyle.

Sakurai’s house is located at the approximate center
of Bison. Leaving there and heading toward the
entrance of Bison, you will find the share house. On
the first floor of this building, which was the first
building maintained in Bison, there is a dining area
made from scrap wood. This is an important base for
Bison that is used in a variety of ways, sometimes as
an office, sometimes as a resting place where people
engaged in maintenance activities can have a meal,
and sometimes as a resting place. The second floor
is the living space for the residents. Ms. Momoko
Watanabe, who appears in the “View” section of this
issue, also used this place as the base of operations
for her project; “one year living without money”.

Bison is comprised of seven buildings, each of which
has its own role. One of them is the Bison Gallery.

It is a multifunctional space that can be used for
exhibiting artwork, presenting performances, and
hosting parties. When the capsule editorial staff
visited the gallery, we saw an exhibition of the
“Folktales Project” by Hiroko Takahama, whose
name appeared in the first issue of capsule, when
we introduced the Gonomiya Shrine in Hirano.
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The exhibition was a report on the results of

Ms. Takahama's stay in the Philippines, where she
worked with children to create artwork based on
local folktales. The Bison Gallery, with its many glass
walls, is not a “white cube”. The floor is plastered
with cement. In one corner of the gallery is a stylish
kitchen made of concrete. The ceiling, made of
reused old wood, retains the old lettering. The
capsule editorial staff was treated to a cup of Filipino
herbal tea by Takahama while listening to her stories
and relaxing in the open space. Takahama is actually
one of the old C.A.P. members, although she is now
an artist based in Hirano. So many of her friends are
indebted to Bison. Incidentally, the second floor of
the Bison Gallery will be a co-working space, and
this floor will also be a place where various people
can come and go and conduct activities as they
wish. While the other buildings are private
residences and workshops, the Bison Gallery
building is an open space where not only Nishimura
Gumi and Bison residents, but also various people
can come and interact.
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Entrance to the Bison Gallery.

The banner is a children’s work of “Folktales Project”
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Bison AIR’s living room. When we visited,
it was also used as an office.

EEDIEL>eBRDE
The garden of a house that used to be a doctor’s residence.

After exiting the gallery, go around the street to the
back of the building and up the stone stairs, and
there you will see the sign for “Bison AIR™. “AIR” stands
for “Artist In Residence”. This building is a residence
for artists visiting Kobe to create artwork and
conduct research. Passing through the entrance and
down a narrow corridor, you will find a living room
and kitchen with a view of the city of Kobe. Further,
in the back are the living rooms, which can
accommodate several groups of artists. Downstairs
is a warehouse owned by Nishimura Gumi. This
warehouse, however, was originally designed to be
used as a workshop by the residents. Depending on
the future resident artists and the maintenance of
the other spaces, it may once again become a
workshop.

Behind the Bison, renovations are still underway.
Behind “Bison AIR" is a large, magnificent masonry
house that was once the residence of a doctor.

The garden has a hut built of bamboo cut from the
hill behind the house, and a boat made by students
at the university, was brought in and placed in the
garden. The scenery tickles the hearts of both
children and adults. A sauna was set up in this
garden, and the boats were covered with blue
sheets and filled with water to create a water bath.
Also, across the street from this mansion is a former
semi-European-style house. This is also being
steadily renovated as the second share-house. In the
past, a “dismantling fashion show” was held here,
where student members helping with the work ran a
vintage clothing store and put on a fashion show
while dismantling the house. Even though the
property is still in the process of maintenance,

it becomes a site of humorous events as various
people come and get involved. This is what makes
Nishimura Gumi and Bison so interesting.
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We returned to Sakurai's home to ask
about his life in Bison.
Sakurai originally came here in
search of his own residence and
studio. Since moving here, he
has occasionally participated in
events and workshops, but has
not been involved in the
renovation of other vacant
houses. While he made the
acquaintance of people coming in
and out of the house, everyone at
Nishimura Gumi and involved in Bison
respected his private life and left him alone. So he
felt comfortable with this detached relationship.
However, Sakurai is now helping with the renovation
work when he is free and is actively involved in the
events that take place at Bison. Of course,
participation is not obligatory. Sakurai explains how
he came to be involved in the project. “One day,
| saw something that looked like fun. I had no skills,
but | was interested in the renovation itself, and | felt
it would be a waste to stay at home and just paint.”

Bl

Bison started with a simple motive, stated by
Nishimura as “because | want to.” In this place,
people gather and, each through their interesting
ways, create new movements. According to Sakurai,
the village of Bison is both a place and an
opportunity. Not only by renovating vacant houses,
but also through “creating a place for people to
live,” various people share the same issues and work
together. The village functions as a place where
people can connect with each other. Sakurai also
met people through the renovation of his current
home and was even commissioned to do some
painting. Many people still come and go. and the
renovation of Bison is still in progress. The new
village born from old vacant houses will continue to
create new possibilities for human encounters.




L ||

% hi
Art IR My:bife’

b i Y

FNHEEESh. WEREL S5 WEEICT Ms.Yuka Tamagawa at Ichiba Gallery Yuka.

Ell BE. vsiEze

Yuka TAMAGAWA . Ichiba Gallery Yuka

'\
rt In My Life

iy >

.

1k

S5HWESE

IFDFHRET, HEVLWEZEH. BXZEH <

Weaving Encounters and Times at Teahouse on the Mountain Pass
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Yuka Tamagawa is a poet and essayist who runs
Ichiba Gallery Yuka in Hirano. We visited the gallery
and talked with her about the history of the town
and her activities.
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Ichiba Gallery the original host

capsule Editor (C) : Why did you decide to start a
gallery?

Tamagawa (T) : Originally, we ran a futon store in
Hirano market. After the Great Hanshin-Awaiji
Earthquake, the town was destroyed and the
people who lived there left the area. Seeing this,

I thought it would be nice if they could talk in a
warmer place. The second floor of our store was
still empty as a warehouse.

C : So the gallery was not in this location at first?
T : It was originally located in the Hirano Market.
We started it not with the intention of doing
business, but rather to create a place for people to
gather. People in the community held exhibitions,
exchanged and sold handmade items, and hopefully
generated enough money to pay the electricity bill.
Through the first exhibition, | was connected with
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Exterior view of Ichiba Gallery Yuka.
It faces the foot of the mountain.
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poetry friends and neighbors who said, “Wow, you
can do something like that”.

C : Even so, it must have been difficult to keep
going, wasn'tit?

T : Then, by chance, Tensei Jingo:a popular column
of the Asahi Shimbun wrote an article about us, and
all of a sudden, we became a nationwide
phenomenon! After that, | was invited to appear on
NHK's radio program. It was replayed on the radio
late at night, and the response was huge. And so
the number of visitors to the gallery increased.

C :So it unexpectedly spread through notoriety?
T: Then | thought of something, you might call it,
“Tea house of the Pass”? Originally, this area was
the intersection of the Sanroku Line and the Arima
Road, so cultures from east and west, north and
south, crossed here. People would come to the
teahouse from all over, talk, and then return to their
own places. So, | felt that | did not have to do
anything special to make the teahouse a place for
people to come and go. Various people came and
left, and then they brought back other people, and
so it went on for 13 years at Hirano Market,

C : And then you moved to the current location?

T : The market was redeveloped and became the
current TOHO supermarket. Futon store is a
declining industry, so | decided to open my own
gallery and moved here. It has been 12 years since
| moved.

C: Isn’t this strange that a gallery has a counter?
T : Originally, it used to be a karaoke cafe. | looked
at various places when | was looking for a place.
but | found this place very interesting. The
wallpaper is very Showa-era...you can't find
wallpaper like that anymore.

C: It's a bit glitzy. If you call it an ex-karaoke cafe,
it makes sense.

From close friends to distant works

C : Are there any artists or exhibitions that have left
a deep impression on you?

T : Many artists have left a deep impression on me,
but the first artist whose work was well-received
here was Yuka Takeda. Her name is the same as
mine. She paints frogs in sumi-e ink. It is fascinating!
C: Oh, it's still on display here!

T : As soon as | saw this frog, | said, “Oh, how
wonderful! You should exhibit at my gallery "

C : What other exhibitions have you done?

T : We had been showing films by Noritae Ukumori,
a socialist documentary film director, as part of
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“Yukarin Cinema.” He passed away the year before
last. | found many posters that Mr.Ukumori had left
behind long ago. | spread them out and realized
that there were 155 posters for movies, plays, and
stages. | found out that they were sent to the Kobe
Friendship Association from the former East
Germany. They were intended as part of an
exhibition. About five days after the exhibition, the
Berlin Wall fell, and they ended up in this gallery
because they had nowhere to return them. We had
an exhibition to unveil the posters until just the
other day, and many people from Germany came to
see us. They talked about many interesting things,
and | was very curious. The poster exhibition is still
going around in my mind...

Writing poetry

C : Some of your books were inspired by your
experiences in the earthquake.

T : | went to Shin-Nagata to look for a friend and
somehow wandered into the burnt ruins.

| wandered in, and wandered out, as | was curiously
watching people scooping up dirt. After returning
home, | was watching the TV, | realized that those
people were collecting remains from the burnt
ruins. | was shocked. As soon as | realized that | had
stepped on the ruins of that roof, and returned
home without knowing it at all, | felt something
overshadowing me from behind. | wrote a piece
called “Yonchome no Masa” at that time. The
power of the earthquake forced me to write the
piece all at once, without any structure. It remains
to this day a special work for me.

C : In another book, you wrote, “| continued to
record the disaster even though | wonder if poetry
can help?”

T : The moment of writing something, you are
always calm. Before the earthquake, | tried to write
as a witness to my own time. Even now, | don’t
write about beautiful flowers, birds, winds, or big
ideas. | write about my daily life, and even if people
don’t understand it now. I'm okay if the next
generation reads it and says, “Oh, | see. An auntie
lived in such a time™.

C: What does writing poetry mean to you?

T : Well, it is a record of my feelings and thoughts,
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Left : Ink painting by Yuka Takeda. Ms.Tamagawa fell in love with this work.
B EESADEKOATENSINEVSE [MTEOD [FE]] FHeRICDRT.
Right : “Yonchome no ‘Masa’”, a poem that Yuka was forced to write

by the power of the earthquake, was also made into a picture book.
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Showa-period patterned wallpaper.

At the time of the interview, photos of children
living in an orphanage in Thailand were on display.

R Ry EfToT BTHIDAEB RV TN B,
C: FHEIENSRBOERCTHHY . TLBEETDSE
FVHHOT. MHEHH D,

T: ZABAT BBLEEEVNS DOV NERDEFT
CORACHESFE, NABE>TEAISDFEBESRE
B5&2EBIDR RICEVICITKDEFE£>EHBLIEL
& [BEIDR. E7/HBRAT] EN (K)
C:BUFHTEEL2EED. Lo (R) BETADHNT
ZORBIFBZD [[MANNE] DEE]] [CHEHNTL
FIM

T WREFFHFTHTLCCAPITE, BFTDIEICEEDD
SERICTKETREAEBHDSEHErADETSITL
TR ZORDIEZEVTET RETHR, HBIRADE
BHESLOPICHEE e, ZNZEBLBLIZY ., $0&
BHRENTR. SF [NADNE] DREEEVNTVDAT
T [(FEHODEEDYE] 2TLSD. FRISWVICHEERES
WWREBLSTRDAPIFE, NERTFELUEDFEFTDE
SUPHHBEOPDIE BFAROREDI EED . FEHPLIC
EVTVBHDSHRICFHATLIEE L,
C:rRELHILTVET !

EJIl BE Yuka TAMAGAWA
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Born in Kobe in 1947, Yuka Tamagawa founded the
reading and music unit “Kaze no tayori” in 1996,
which has held concerts every year since then. In
2018, she received the Kobe City Cultural Activities
Achievement Award. As a historical guide to the city
of Hirano, she says, “I'm a frog in a well, a person
who is ignorant of the world. | have never left Hyogo
Ward, Kobe City, since | was born.”

Art In My Life

a projection of myself. If you write and compile
them, they become a guidepost for me. It is a
record of who | was. | don't need a grave, but | think
it would be a good idea to have a stack of poetry
books.

Hirano, the town , as the frog in the well sees it —

C : Right now, people are trying to create new value
for the area by renovating old houses around
Umemoto-cho in Hirano. What kind of place is that
area?
T : There are many merchants in this area, but from
the foot of the mountain line up, it was once a town
of mansions. There was a plum grove in Umemo-
to-cho, with a village headman at the entrance and
a big mansion, in which you could get lost if you
went inside. People were quite conservative,
probably because of the location. The people of
Umemoto-cho might have been surprised to see
newcomers moving into the area so quickly.
C : Hirano has been a transportation hub for a long
time, and there used to be wealthy people living
there, and also a market.
T :So, it is an interesting town. When | was in
elementary school, there was a bit of a difference
between playing here in the neighborhood and
playing with the kids over there across the bus
route. It was a little bit more difficult to go to their
houses to play with them. You would say things like,
“Oh, that house over there has a piano” (laughs).
C: “The same Hirano, but slightly different”, you
say. (laughs) And Yuka, your childhood memories
are also described in your book, “Footsteps
on ‘brick alley"".
T : My parents had a business in Hirano, but
because a small child could interfere with
their business, | stayed with my grandmother,
in a tenement house in Yumeno most of the
time. At least until | entered school, and yes,
| have written about that time. The customs
of the Meiji era are still alive in my life.
I remember them, and | have researched the
period. | am currently writing a continuation
of “brick alley”. It's called “Tales from the
Town of Hirano™.
I hope to publish it around the end of the
year. I'm writing about life in Hirano after the
first grade of elementary school, inside the
market, friends in the neighborhood, and so
on, so please read it. It is very Hirano-centric.
C: | look forward to it !
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My Stay in Tashkeel by lwata Houraiya & Selina Lin
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See Saw Seeds is an international exchange project
connecting Germany, Finland, UAE, and Kobe to
exchange artists and researchers. Through this project,
C.A.P. members stayed at Tashkeel in Dubai in 2016.
And in 2022, a Japanese company was invited to
Tashkeel to conduct a workshop to share traditional
woodworking techniques. It is lwata Houraiya, a
Kyoto-based butsugu (Buddhist altar) maker. What
kind of workshop were held and what kind of
interactions were created in different cultural
backgrounds? Selina Lin, who accompanied Iwata
Houraiya to Dubai as an interpreter, wrote about her
stay in Tashkeel.
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See Saw Seeds News

Tashkeel is an art center in Dubai, United
Arab Emirates that invites international
artists and designers in a wide range of
media from textiles to sand to
collaborate. Iwata Houraiya manufactures
and sells Kyo-butsudan : Kyoto's unique
Buddhist altar and altar equipment.
Tashkeel asked Iwata Houraiya to hold a
workshop on wood joinery (a traditional
woodworking joining technique that uses
no screws, nails, or glue to hold the
pieces together), so the three of us,
Hirotaka Iwata, president of lwata
Houraiya (leader), Satoshi Ichihara,

a woodworker in charge of the workshop,
and the author (interpreter) set out on our
journey for Dubai at the beginning of
November. During their month-long stay.
a total of more than 50 people
participated in eight WS sessions, and the
goal was to learn about and create a
technique called Japanese woodworking.

© Courtesy of Tashkeel (2022)
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To Tashkeel

What impressed me when | first arrived in
Tashkeel was the temperature of over 30 degrees
Celsius despite the winter, the expansive sandy
landscape, and the generosity and curiosity of the
Tashkeel staff. We could see that Tashkeel
understands the spirit of the artisans from Japan, as
evidenced by th

eir cooperation in creating an environment where
artisans can demonstrate their true skills, and their
eagerness to observe even the most trivial of tasks
performed by the craftspeople. Our exploration of
the Tashkeel facility was also a very unique
experience. The three from Japan were based in the
3D Lab, which is equipped with a large laser cutter
and many other power and hand tools, as well as an
outdoor space where the workshop takes place.
Next to it was the project room of the Tashkeel-pro

F—ARSUPDAINILY HE . RRABBRESEXLEEBE.

R7E. BIR - BROAFIZEFDN LTIV SV REUTHE TEE P,

Born in Melbourne, Australia. Graduated from Tokyo University of Foreign Studies,
Faculty of Language and Culture. Currently working as a freelance translator and
interpreter in Kyoto, Japan, utilizing her translation and interpretation skills.
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duced design program “Tanween %" It was like a
wizard's room, with materials propagated by tea
mushroom fungus and made from fish scales. There
was only a one-hour lunch break, but the students
who wanted to learn about traditional Japanese
crafts were not disappointed! Ichihara's enthusiasm
as a craftsman and workshop leader was so strong
that on some days, he even took time out of his
break to prepare an extra program.

Various artists

Most of the participants in the workshop were
Tashkeel members who wanted to incorporate what
they learned into their own work. One participant
had a dream of becoming a carpenter and wanted to
know how he should start his studies to make his
dream come true.

We were surprised by the local interest in the
project. From the Australian perspective, Japan is a
very popular tourist destination, full of pop culture,
but few people are interested in the details of the
crafts people’s practice. | really admired Tashkeel for
creating a venue to bring people together and share
Japanese woodworking techniques.

And a little mishap

Rain and humidity are common in summer in Japan.
When | first arrived in Dubai, | asked the Tashkeel
staff if rain would be a problem since the workshop

A:3DSHRTCEEDNEEZTZMRSA () £EMILE (B) /M. ichihara (left) and president Iwata (right) organizing tools in the 3D lab.
B&C: ZHEEDH B AL,/ With the participants D: 9V F—LTHINIZEBERBORTRR  |wata Houraiya's exhibition in Tashkeel
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would be held outdoors. | was assured that

“it hardly rains in Dubai, so it would be fine”™.
However, the day before the last workshop,

it started pouring down rain and the outdoor space
became a disaster. We immediately covered the
machines and moved the works indoors.

Thanks to Tashkeel staff who made sure that there
were no problems with continuing the workshop in a
machine-intensive environment, we managed to
welcome the workshop participants a few days later
and completed the sofa table.

Many things besides the workshop

At the beginning of the workshop Tashkeel held an
exhibition on the works and history of lwata
Houraiya, introducing the handmade products of
Japanese craftsmen.

Another group exhibition “The Agency of Nature 3"
was held at Tashkeel. It was a valuable experience
for me to hear these artists talk about their work
while confronting various questions about the global
environment.

Time to say goodbye

In the blink of an eye, it was time to say goodbye to
Tashkeel, where we had worked together for nearly
40 days. The days | spent in the environment were
very stimulating. And it was without a doubt a
meaningful experience for the artists. If you have a
chance to visit Dubai, please stop by.

Tashkeel
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Dedicated to the development of contemporary art and
design rooted in the identity of the UAE, the nurturing of
the country’s talented art and design professionals, and the
fostering of creativity in society at large Founded in Dubai
in 2008 by Lateefa bint Maktoum. In 2016 Tulip Hazbar,
Ruba Al Araji and Aya Sakoda, Yuki Tsukiyama were
exchanged between Tashkeel and C.A.P. through the See
Saw Seeds project.

Tanween
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Tashkeel's annual professional development program for
emerging designers, makers, and craftspeople living and
working in the UAE.

The Agency of Nature
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A group exhibition exploring the role of nature in
sustainable design practices for a circular.
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Momoko WATANABE

i1 : BRI B Reporting by Satoshi FUJITSUKA

[OAEE] 1S . REDRFENTSERGOUEEZERTS

Exploring the fundamental and diverse possibilities of expression from the “No Money Life”.
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This corner, which until the previous issue was titled
“Preview,” is now titled “View” in which we focus on
the fascination of the artists themselves and their
activities. For this issue, we interviewed Ms. Momoko
Watanabe, who has been making her presence felt
through writing, zine production, and physical
expression since her “No Money Life” experiment.

From July 2021 to August 2022, Momoko attempted a
“No Money Life” in the city of Kobe. From the middle
of the program, her attempts changed to a more
ambitious one, not only not using money, but also
distancing herself from money itself and the system of
buying, selling, and exchanging labor power. After
completing the first “No Money Life,” she also tried
“No Money Life in Kyoto™ in cooperation with “For
Cities,” a group that explores means of enriching the
daily lives of urban residents. The records of these
attempts were also compiled into artworks, including
the “0 (after No Money Life)” exhibition at the Bison
Gallery in Kobe, the “More or Less Diary” exhibition at
Shioya Chocolate, and a zine titled “Ah, Why did | live
for 0 yen?” She is also active in the field of physical
expression and is currently studying dance in Kyoto.
Thus, Ms. Watanabe is making her presence known to
us as a unique expressionist.

She had always loved to draw, but in the absence of
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money, she says, she became more familiar with
expression through her body, which requires no tools.
While she did not receive compensation for the things
she did, she kept a record of her activities. The “No
Money Life” was also an opportunity for doing
something, moving, and thereby expressing herself, to
emerge as someone unique.

Her “No Money Life,” which is a departure from the
system of buying, selling, and exchanging, had a
profound impact on her way of being. There is no
explicit compensation for what she does, no abstract
or broad value indicated by money, no sale or
purchase of any kind of commodity. She leads

“No Money Life” and to the market, she is nothing.
However, this does not mean that she does nothing or
that she does not exist. Even simply moving her body
creates a sense of being there, in a place and moment
where small, unscheduled events are taking place.
And so, she engages with others who share the scene,
and further changes may occur, or in turn something
altogether unanticipated may happen.

The “No Money Life”, which could be likened to

“I would prefer not to” spend money, in honor of
Herman Melville's "Bartleby," has been an opportunity
to do or know something else, not only for her, but for
many others.Through movement, she is exploring
fundamental possibilities and through this power of
expression, she shows us that there are extraordinary
choices available. Her movement and expression are
an invitation to all of us, to seek something different,
invent diversions from our current way of being and to
express ourselves fully.

Born in Kobe, Japan, in 2001. After graduating from
high school, she volunteered at an agricultural training
school in Tochigi Prefecture, worked as a staff member
at an art studio in Onomichi City, Hiroshima Prefecture,
and lived in Uchiko town, Ehime Prefecture. All this
before attempting the "0 yen life" experiment in Kobe
from July 2021 to August 2022. She engages in a wide
range of activities such as dance, editing, writing, etc.
Since January 2023, she has been living in Kyoto and
studying dance.

View
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“Uori”is the name of an old ryotei
(Traditional Japanese High-class
Dining) restaurant where

| ' was placed at,

from the Meiji Era

(1868-1912).

Isn’t it amazing ?
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I hope that you will find this enjoyable and it will
help you feel like you are a resident.

I will share with the world my perspective as
someone who lives here, and the little things
that make me laugh.

A long time ago, a stone statue of a dog, with an
adorable face, was installed in Kamigion-cho, Hirano
Kobe. As it happened, quite a controversy
developed over the statue, “was this a dog or a
sheep?” That debate was settled by the great-grand-
son of the creator, who testified that it was a dog.
Later, it was described on maps as “Uori’s dog”.

In 2021, the building next to the carving’s site was
about to be demolished. The community was
threatened with the loss of its beloved dog. Soon,
however, Nishimura Gumi, a group of architects,
learned of the threat and
rescued the beloved
monument, welcoming it to a
new home at Bison
Now, with the village being
renovated by young people,
and the statue standing at the
entrance, the spirit of this
marvelous creature seems to
have become even stronger.
It is as if destiny brought it to
this dramatic relocation.
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Tank is always in C.A.P. and uses
the tank language.
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Mr. Yagi.

Painter. He sometimes chooses
the best books.
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The book has been translated into
200 million languages.
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C.A.P. (5=EFEEEA SMHEHERS) ~ C.A.P. (nonprofit-organization Conference on Art and Art Projects)
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C.A.P.is an art group established in 1994 and based in
Kobe. The artist Tomoko Sugiyama called on

Tamame Akamatsu, Tomoaki Ishihara, Yoichi Emi, Katsumi
Tanabe, Noboru Tsubaki, Masayuki Towada, Yukio
Fujimoto, Makiko Masuda, Chie Matsui, and Naoki
Matsuo and together they formed the group. C.A.P.
produced a project called “CAP HOUSE” in 1999 utilizing
the former Kobe emigration center. The building has
become the Kobe Center for Overseas Migration and
Cultural Interaction. C.A.P. conducts the See Saw Seeds
project with other art groups abroad and produces Kobe
Bunkasai, a project connecting creative people in Kobe.
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Thanks to all the supporting members of C.A.P., we
were able to go to Tashkeel (Dubai) for a residency
in 2016 under the See Saw Seeds project. Thank you
for everything! It is interesting how fate works, and
my encounter with Ilwata Horaiya in Kyoto was also
based on this trip. Continued publication of the
capsule will bring about a variety of connections.
Please continue to support us.

(&1L B3l Yuki TSUKIYAMA)

650-0003 MPMPRXIUANE3-19-8 BABEL LD ALY I—RN
3-19-8 Yamamotodori Chuo-ku Kobe Japan 650-0003

tel&fax : +81(0)78-222-1003

info@cap-kobe.com  https://www.cap-kobe.com
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(85, Abroad)

Galerie Herold, Bremen / Gangeviertel, Hamburg

CAP

The Conference on Art and Art Projects
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