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“The Black Goat”

2022 F#l1E 150X210X18mm (B : BRI 2DHE. PIUIROE HE: T HILIT=-)
2022 150%210X18mm (Medium: old books to be discarded, acrylic paint . Technique: decalcomania)
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This unit was formed by Makiko Masuda and Maki
Kawasaki, both members of C.A.P., after the Kobe
Bunkasai: Kobe Culture Festival in 2013. They
come up with huge, long, fun, and interesting
things inspired by ordinary things in daily life and
turn them into workshops. The name "Makikoms"
is a reference to the hope that the company will
bring together(Makikomu) both adults and children
and come up with fun ideas.
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Oji Park is located a few kilometres east of the central city-of Kobe, Sannomiya.

The Guest house Maya is located to the south of the park.

Maya is a community-based guesthouse, but in 2022 it also opened a gallery space,
providing a place for a wider range of people to meet and interact.

In fact, it'is aninn run by a stranger, Park from South Korea, a neighboring country to Japan.

EW47 < a4 B4 Reporting by Norio KAWAMURA #MBlEES A, Park Chulwoong

MAYA DA, HikICRATVS R7H++S>U—ADO/ Entrance to Maya. The door on the far right is the gallery entrance.
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capsule (C) : Thank you for taking the time to be
interviewed today. Guesthouse Maya (Maya
hereafter) opened in 2017 and celebrated its sixth
anniversary this year. What are your main activities
at the moment?

Park (P) : First of all, the guest house. We originally
set it up as a place to welcome 10,000 people and
called it “Man-Ya : Home to 10,000 people.”
However, many more people have come. At this time
we have already welcomed over 30,000 people. In
addition, some people came to know about the area
through Maya and wanted to move here. So last year
we started a share house. It's called Share House
Cocoya, and it is for women only. Another thing we
do is to introduce Korean culture. It's a small
initiative for a few people, mainly acquaintances, but
also, when we were in Corona, we started a book
club-like project called K-Book Talk, which
introduces Korean literature. Furthermore, we offer
Korean language classes. Some of our staff are
literature lovers, so we have a talk with a nearby
second-hand bookshop (WORLDENDS-GARDEN,
which also sells capsule). There are four or five
people in the group. We live-stream our
conversations on Instagram.

C : You also do eating tours of the Suidosuzi
shopping street.
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MAYADI>Y KSR/ The entrance to Maya.

P : Yes, that's right. It started as Guest house Maya in
cooperation with local people. | also like Suidosuzi
shopping street, and it was the shopping street that
led to the establishment of Maya here. That's why

| wanted guests from overseas to visit and meet local
people. | make guide maps and show them around,
but if I only show them around, they tend to just
pass through, so | try to go with them as much as
possible, eating local food and chatting with the
shopkeepers.

C : You also opened a gallery in 2022. How have you
been using it ?

P : | decided to start a gallery in Maya to create an
opportunity for not only travelers to come to Maya,
but also for people from the community and others,
or for people from the community to do something.
We wanted to be able to engage with people other
than travelers, so we thought it would be nice to
have a gallery, a meeting room, a workshop. a place
that could be used for multiple purposes.

C : How did you feel when you first started ?

P : It was very good. Art can be a bit intimidating,
isn't it? But in reality, it's not that difficult, you just go
to the place and feel the space. That's all you need
to do. It doesn’t mean you have to interpret it.
Sometimes when you ask the artist, “How did you
come up with this ?”, he or she doesn't really know.
| found out through talking to the artists myself that
that's how it is and that you don't have to think too
much about it.

C : What are some of your most memorable
moments ?

P :It's all very interesting, though. At first, we had an
exhibition by “Yoyoru”, who paints mysterious
pictures with the motif of the “blue night world". The
artist is from Tokushima, but we actually got to know
each other when Yoyoru stayed as a guest. | asked
the artist to do the exhibition, and many people from
different backgrounds came to the exhibition. | think
it was because of the gallery that | had the chance
to meet people who were not travelers. Moreover, it
is a place that is open to the city. This is a place
where guests have priority, so it's difficult to say that
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Inside the gallery. At the time of the interview,

a shop selling domestic and foreign goods was opened.

everyone is welcome. You can have a drink standing
up. but | want people to go outside and eat and
drink at the shops in town. So in our case, we
wanted a place like a gallery.

C : | see, so in the six years, including Corona, what
kind of customers have you had?

P : We had people from different countries with
different attributes, but the interesting ones are
those who are close to home but come for a change.
At Corona, there was a person who stayed with us
for about six months. This person told me that when
she was decluttering, she even threw away the
bedding. So she came to stay at Maya and she liked
it. She told me that here she felt safe and relaxed
because of the people. In the end, she stayed with
us for almost half a year. Thanks to this person, we
didn't have to close the shop. This is an extreme
example, but sometimes people from nearby come
to stay just for one night. The Maya is the only place
to stay around here. When | first came here, there
was no place to stay, and the local people asked
me, “Why are you building it here ?” It's not a
business district or tourist area. But when you have
something to do in this area, it's strange to have to
stay in Sannomiya. It would be better to have an inn
nearby. So many of the people who have come to
the area have been introduced to us by people in
the town. Also, short-term students have recently
started coming back. They seem to enjoy living here
apart from studying, and in Maya they can make
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Park and others participating in a local festival.

KEHEEEHRNSEY 7—
A walking and eating tour of the Suidosuji shopping street.

friends and get information about the city, so the
quality of life here is different from that of a business
hotel.

C : Have there been any aspects of the city that have
changed over the past six years ?

P : Hmm. You hear from people in town that there
are more foreigners these days. Because Maya
doesn't do food and drink either, customers have to
go out and eat or buy something. That's why they go
into town. | feel that the resistance of people in the
city to this kind of thing has lessened. | have been
active in the town since before Maya was set up, and
the people in the shopping arcade know about
Maya, so when a foreigner or stranger says, “I'm from
Maya”, then they are very kind to them. | call that a
Maya pass.

C : Maya pass! Good.

P : There is a fear of the unknown, isn't there ? It's
the same with people in the city. They are scared
because they don’t know about foreigners. If you
say, “I'm from Maya”, they know a bit about you.
That makes you feel closer, so you can get to know
them better. That's why | tell the guests to use the
Maya Pass. | think that this kind of interaction is
helping the area to become a place where
multicultural people can live together. | myself joined
an area where there is only a Japanese community,
not a tourist area where foreigners come. But the
truth is that there are already a lot of foreigners here.
But the communities don’t mix. They live next door,
but we don’t know each other.

In the future, Japan will have fewer and fewer
people due to the falling birthrate and the aging
population. If things continue as they are, the scale
of the economy will only get smaller and smaller. As
it is now considered national policy, we have to
accept foreigners. But | think it will be difficult to
accept them if people’s perceptions don't change. In
order for both Japanese and foreigners to be able to
recognize that they are working together as
members of society, there has to be interaction and
contact points. | believe this is the first step towards
a multicultural society. | myself was prejudiced
against Japan until high school. That's because

| don’t know. Because you don't know, you tend to
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Born in Seoul, South Korea, and came to Japan in 2011. He
became interested in cross-cultural exchange as a student,
after participating in a Japan-Korea student exchange event.
He renovated a former hospital near the Suidousuji shopping
street in Nada-ku, Kobe, with local residents as a DIY
project. Opened the community-based guesthouse Maya in
2017, as a place where people of different nationalities and
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believe what someone says. There was a time when
my uncle was visiting me from Korea, and he was
worried that we could be in trouble while speaking
Korean in the country. My uncle got that idea from
Korean TV news but | knew that it couldn’t be true.
So, |, too, am a stranger and a foreigner but want to
be a bearer or something that connects everyone as
a member of Japanese society.

C : As a final question, Park, as Guest House Maya.
what challenges do you see now and what are you
planning to work on in the future?

P : The people of the city have helped me a lot, so
| think this is the stage where I'm going to give back
to them. | want to do things that will cheer them up
together, like showing guests around town or
participating in festivals. Last time, | took part in the
Danjiri Festival in Nada with my guests. It was really
good. And one more thing. As | mentioned at the
beginning, | also want to let people know about
Korea, like we do in Maya. where we go into the
community and enjoy the culture
and meet local people. So |
would like to establish a base in
South Korea where we can
connect with each other. | also
want to do exchange projects.
THe | used to participate in a
Japan-Korea student exchange
meeting, and it was because of
that opportunity that | am now
working in Japan. | think it is
important to create such
opportunities. | think that Japan
and South Korea will continue to
get along badly whenever there
is a change of government, but
regardless of that, | hope that
Japan-Korea exchange will
continue, and that other people
like me will emerge, or that
Japanese people will become
active in South Korea.

cultures can build relationships of mutual understanding.

The aim is to realize the multicultural society he aspires to.
He is working to enable guests from outside to enjoy the
region and connect with it, based on the philosophy of

“connecting the world and the region™.

C It looks like there will be a
wider range of people and
communities that Maya will
connect. Thank you very much.
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hyunis1000

NERD SPACE PROGRAM
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NERD SPACE PROGRAM - A Microcosm of “Dream=Reality” created with Rap and Art
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hyunis1000 is a rapper and beatmaker based in
Kobe, Japan. hyunis1000 started his career in 2018
with his unit “Neibiss” with ratiff. Then he later
released his first solo album, “Nerd Space Program”
in 2021. | spoke with him about his performance
and art, which weaves together words, music,
video, artwork, and many other forms of expres-
sion.

capsule Editor (C) : The stage of “GOOD CONNEC-
TION KOBE” in October 2022 and the PV by
filmmaker Oden were impressive.First of all, tell us
about your encounter with rap music.

hyunis1000 (H) : | am from Nagata, and | wanted an
iPod when | was in elementary school. One day, my
mother picked up a USB player in Karumo in our
neighborhood. | happened to find “Unidentified
Flying Object Approaching” (King Ghidorah) and
“Mood Up” (mihimaruGT) on the player, and | was
so shocked by them that | kept listening to them on
repeat.
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C :Is that how you met rap music ?

H : Yes. Later, when | was in junior high school, | got
an iPod touch and was looking for songs, and |
happened to find “Unidentified Flying Object
Approaching™ and it hit me even harder. At the time,
high school rap championships were popular, and

| played rhyming games with my classmates.

C : When [ first learned about rap music in 1994, it
seemed to me that rap music was something far
away in Tokyo. Compared to me at that time, rap
music was much closer to you, wasn't it?

H : It is thanks to the Internet. It is interesting that
the Internet and reality are mixed together, and
there is even a sense that the Internet is reality.

C : When did you start recording your own rap
music?

H : When | became a high school student. | heard
that we could record at BOP CAFE in Nishi-Mo-
tomachi, so | started going there. Around this time,
| found ness on Twitter and we became friends. In
fact, ness also went to BOP and started a rap event
every Friday. Guys my age got together there.

C :So you were in the scene early on and ahead of
everyone else?

H: Yes, | was, but | ended up dropping out of high
school. It's only recently that people around me are
starting to recognize me. My parents are the same
way.

C : Have your parents finally changed their view of
hyunis1000 recently?

H : They are supporting me. They think | might be
able to make a living as a rapper.

C : Are you particular about rapping in Kobe?

H: | don’'t have any absolute commitment to
rapping in Kobe. But because of Kobe, | was able to
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start this business, and | hope to continue to do it
in Kobe.

C : Sometimes you rap by yourself, sometimes you
get beats from other people, and sometimes your
friends do the artwork for the jackets, right ?

H: “Nerd Space Program” is like that. The artwork
was done by people | met in Kobe. The inside of the
jacket is a photo taken at “BEST BALANCE DRINK”
in Motoko. No one is allowed in there anymore, but
Motoko was a big place for me. Our hometowns
are all over the place, like Nishinomiya and Osaka,
but we naturally got together in Kobe and felt like a
team.

C : When did “Nerd Space Program”come together
as a collective ?

H : Around 2017, | was playing with ratiff, ness and
Neibiis' backing DJ nerd god, and we were thinking
of a crew-like name, and we portrayed it as “Ras G
& The African Space Program”. Then | started “NSP”
at studio Bapple and made more and more friends.
C : Are they all members of Nerd ?

H : Yes, they were all members of Nerd, but my
senpai determined the membership. | wanted to
convey that | was not doing this to create a sense of
membership, so | decided to make it a concept.
“Nerd Space” is a universe created by otaku.

C: Oden’s PV of “RUN" also has a good team
feeling, doesn't it?

H : | liked his video works, so | asked him, and he
agreed to cooperate with me. The great director
Oden suggested that we shoot in the Suma Alps
because it looked interesting.

C: That's a great director.

H : The shooting was fun and the PV was cool,
thanks to Oden.

C : What is the meaning of these various gifts,
artwork, music, video, ame's tattoo and other
things that come to you from your friends ?

H:It's part of life. We've come together to form our
own reality, not a reality that isn’t the real world or
that we take for granted, but a reality that we
experience. It's a strange gathering.

C : Close to family ?

H: Close to family, like brothers. | wouldn't be
where | am today without them. I am influenced by
them in every way.

C :ltis interesting that there are many people
around you who create art of great quality.

H:1am intimidated by my surroundings. | think
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Born in Nagata-ku, Kobe, Japan, in 2000. He
started his career as a rapper in 2018, working
with ratiff in the unit “Neibiss” and in the “Nerd
Space Program”. They released a number of
songs and performed live. In 2021, he released
his first solo album “Nerd Space Program”. In
October 2022, he gave an impressive perfor-
mance at “GOOD CONNECTION KOBE" at
Harborland (performing as Neibiss).
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curiosity is the driving force, like changing a
question mark into an exclamation mark.
C : | think rap music has a synergistic effect with art.
“AIUEONGAKU" by Neibiss, presented on TV
Tokyo's "Sinapshu," is another example.
H 1 was in the hospital at the time, and when | saw
it on TV, | was so surprised and thought, “Wow,
that's me” (laughs). But Neibiss and what | do are
almost the exact opposite.
C : What world you are expressing ?
H : It is different. | used to be afraid of not being
able to turn back, but now I'am able to enjoy each
world as if | am going back and forth between
reality and a dream. | thought there were only
crappy adults, but now there are only the best
adults.
C 1 Is this the world of adults you wanted to meet ?
H: | feel like I've come here. It's like science fiction
like something has been going on since | first
heard, “Unidentified Flying Object Approach-
ing.”
C : The possibilities for rap are amazing. The
world is expanding rapidly.
H: Yes, itis. | can make songs with overseas
rappers across the distance. And | want to
prove that the world of imagination and
dreams is connected to reality without
barriers. | have been having that curiosity
persistently.
C : You are proving it, aren’t you ?
H: | feel like | am doing just fine. | know that
what | saw and felt at that time was not only
about me.
C : Is there a theme of reality and unreality ?
H: Yes. When | was in pain in my life, |
removed the rules. And found my role in the
world, and it became a lot easier. | can save
myself in that way. | would like to do
something like the Beatles with hip-hop.
C : Like the Beatles?
H : How to express a certain thing or event.
That's my whole life. The story of Steve Jobs
and the poisoned apple, the Beatles and
mysticism, etc., are not often mentioned in
Japan, but how to express them in ordinary
language. Just as | saw the personal computer
as a tool for expanding consciousness in
“Spectator,” | want my rap music to be a tool
for expanding consciousness as well.
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Videokaffe in Kobe with the exhibition of “Digital Entities and Analog Beings”
by Trivial Zero (Jenny MILD+Sami PIKKARAINEN)
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In the spring of 2023, after the long period of the
Corona disaster, members of the Finnish art group

: Videokaffe came to Japan to hold an exhibition in
Kobe as part of the “See Saw Seeds” project, a
collaboration of art groups from Japan, Germany, the
UAE, and Finland. We asked two members of Trivial
Zero at Videokaffe, who participated in the exhibition,
to contribute a manuscript.

Videokaffe was invited to participate in the See Saw
Seeds program in 2016 when the first artists from
Japan came to Finland. The program has been ongoing
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Walking to work from AiRK ./ Art Village Bison  Hanami - looking at cherryblossoms
Nunobiki waterfalls / Nara ./ Streetway towards AiRK / Tetsujin28 / Shin-Kobe
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since then and has touched many artists in both
countries. It has given us lifelong memories, and deep
experiences, as well as influencing the artistic
development of all the participants.

Our journey began in 2017 when we first put our feet
on Kobe's ground. Since then, it has been our dream to
do it again. And after years of preparation and
misfortunes, we finally did it at the end of March 2023.

The cherry trees were blooming, and Spring was here.
We all landed at Yamaguchi House, the Artist in
Residence Kobe (AiRK).

Mari-san had been preserving the site with the help of
HAAYMM ; the crew of AiRK. And again, we saw our
dear friends and colleagues from C.A.P. Everything
proceeded as if we had never been apart.

Our working hours at the Annex brought back
memories and as the time passed, we shared new
thoughts and feelings. We worked towards our
upcoming exhibition at Kobe Studio Y3 gallery with
true excitement. Our goal was to fill the rooms with
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%/ LEFT : The Hand
% 7RIGHT : Working in the Annex towards the exhibition

works that had been made through wide-ranging
collaborations between humans and machines.
Working towards the exhibition was not just about
being in the space where we were building by hand. It
was also about being in the environment we were
visiting. All the experiences and the spirit of community
were there to keep us thrilled and productive. It was all
coming together, the dreams we had been planning,
the reasons for our journey.

The works and the ideas had been with us since 2019,
and now we would finally make it as an entity that
expresses itself and questions the fundamentals of art
and what it is to be an artist.

As the end of the project was approaching, Kobe and
Japan started to bloom. The scenery of concrete and
electric lights began to have elements of a different
kind of life - the earth of Japan. The forests of the hills
started to call us to visit “The Totoro Forests”. In these
places we could recharge and be inspired, meet new
friends, humans, and other creatures.

As persons who have been influenced by Japanese
anime, the most enlightened thing was to experience
the life that was familiar. As the evening hours came, all
the lights of the city were turned on. People came out
and so many different sounds, music and smells
flooded the streets. As you walk by a
restaurant you could hear the laughter from
within, smell the cuisines of Japanese food
through the steam that comes pouring from
the buildings, and sometimes alter the views
of the street.

We started to see what life was really about
in Japan.

Towards the last days of our journey, we
realized that we were becoming a part of this
large community. That community included
artists, musicians and people from everyday
life. And it was regrettable to realize that we
would leave this world behind at the end of
our journey. That ending was getting closer
by the day.

But then again, new adventures awaited us

And that being said, it is now always safe for
us to return to Japan when that time comes.

back home, and home is always a safe harbor.
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Videokaffe

Based in Turku, Finland, the group is a collaborative
network of 10 artists connecting North America and
Europe. They create works in a variety of disciplines
including sculpture, video, performance, and new
media art with a belief in curiosity, handwork, and the
joy of invention. Through public art, exhibitions,
residencies, and an internet-based online platform,
they explore the boundaries between craft and
technology and seek to reclaim and revive values that
people have forgotten.

Trivial Zero ; Jenny Mild+Sami Pikkarainen

Trivial Zero is the art unit of Jenny Mild and Sami
Pikkarainen, an artist couple from Turku who have been
working together for over 20 years. They both often
combine art and science in their work by means of
video, sound and performance. Over the last four
years, they have been working specifically with artificial
intelligence.
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We persist in trying new things
for a world we don’t yet know!
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Since Makikoms was first formed, the organization
has been active mainly in modeling workshops.
Recently, however, it has become increasingly
involved with social themes, such as environmental
issues. When the Experience Zone, at the Invasive
Alien Species Exhibition Center, reopened in March
2023, Makikoms managed one of the exhibitions, the
author asked “How are the Makikoms dealing with
their changing roles ?”

The KIITO Marché, 2018, a turning point

KIITO Marché is a charity event that aims to support
“Child chemo house,” a medical facility for children
with illnesses and their families on Port Island in Kobe.
This year, the event organizer, KIITO (Design and
Creative Center Kobe), invited Makikoms to create an
event space. The two had participated in KIITO
Marché before, but they felt a certain sense of
bewilderment. Just donating the money raised at the
event seemed a one-sided action, and they couldn't
see each other. They wondered if they could involve
the people in some way. -+ After many visits to KIITO,
they came up with the idea of having the sick children
of Child chemo house and their families participate in
the design of the venue. The emphasis was on mutual
interest. The goal was to create a good outcome for all
parties while building fresh relationships. They also
asked the attending public, both at the pre-workshop,
and at the event to participate in the creation of the
venue. In this way the entire project would be the
result of everyone’s effort. The result was quite
satisfactory, and they say it gave them confidence in
this method.

Social Issues and Makikoms

Since then, Makikoms has been receiving requests to
work on environmental issues such as the SDGs, as
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they have always used waste material in workshops.
They spend a lot of time discussing how to make the
workshop function in service of the problem and how
it will land as a whole. It seems to be a real pleasure
to invent proposals based upon and extending
beyond the client’s needs.

In 2022, they participated in the “Kawa to Asobu
(playing with the river) Art Exhibition” at the Hamada
Children’s Museum of Art in Shimane Prefecture with
"Tsuriwakegawa (fishing and sorting what you catch in
the river). They made a river out of fabrics from a local
sewing factory and loaches and ayu (sweet fish) out of
die-cut remnants of sandals from a shoe factory in
Kobe. Fishing games can be played in this river, and
three species of fish can be caught, native, non-native,
and trash. Participants can catch and release fish and
sort them at the sorting area next door, and become
aware of the various problems occurring in the river,
such as changes in the ecosystem caused by trash and
invasive alien species.

The “Invasive Alien Species Exhibition Center”
experience zone exhibit, was the venue for this
interview. The event is a Kobe version of the Hamada
City exhibit. Kobe is a port city, and many people and
animals enter from the outside. This exhibition invites
people to think about the problems that arise from
this interaction. The feeling of play invites conversation
and communication.

The Makikoms-style mechanism builds simple
techniques that lower the barriers to understanding
and allows people of any age or background to
participate. Everyone can share insight into the social
issues that are close to all our hearts, but for which
there are no easy answers.

They’re waiting for the impossible !

Makikoms is always working with someone else. They
see art as an exchange between themselves, other
people, and objects. They believe that being involved
is an absolute theme. They do not refuse any request
that comes their way. Rather, they find it more
interesting when a challenge appears. They
themselves actively go out and seek
challenge. In the fall of 2023, they are
planning to take the sheep they
created with visitors at last year's
Rokko Meets Art to the Sumaura
Bunko, a private library of children’s
book and other locations in the city!

View
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and Cultural Interaction

i e ST

Reporting by Satoko TAKAHASHI

F1OEVEZZEULE)IES [EER] OF8ICHBoI
This was the setting for Tatsuzo Ishikawa's
“Sobo,” which won first Prize at Akutagawa.
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Ipe trees are also planted
along the Koikawa-suji

§ street leading from this

center tothe port of Kobe.
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The slightly low ceilings and gently curving lines of
this eye-catching design were created with life on

board the ships in mind.
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I hope that you will find this enjoyable and it will help you
feel like you are a resident.

I will share with the world my perspective as someone
who lives here, and the little things that make me laugh.

The “Kobe Center for Overseas Migration and Cultural
Interaction” is located just west of Kitano, an exotic
destination for tourists. This building was built in 1928 as
the “National Emigration Camp” for Japanese people
emigrating mainly to Central and South America. Prior to
their departure, people stayed here for seven days to
receive medical examinations, vaccinations, and learn the
local language and social conditions. After the end of the
emmigration policy, the building was used as a medical
school of licensed practical nurse training and as a
temporary site for the Meteorological Office, which was
damaged in the Great Hanshin-Awaji Earthquake.
Currently, it serves as a base for C.A.P. activities, holding
exhibitions and opening to the public the production sites
of artists. It is also open to the public as a museum that
introduces the history of Japan’s emigration policy and as
a base for activities of organizations that support foreign
residents in Japan.

At the entrance to the center, the ipe trees, the blossoms
of which are the national flower of Brazil, are planted
beside a monument to the “birthplace of Japanese
emigration to Brazil". The bright yellow flowers bloom from
late April to early May each year, delighting the eyes of
passers-by.
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He tends to have
pleasant dreams
when he naps.

BEEEZON
EFV2AHE

They are a couple of
good tornade makers.
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'L People caught
in tornado

BARDARTELES

Everyone seems to be
having a lot of fan.

Let's Go Tank
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C.A.P.is an art group established in 1994 and based in
Kobe. The artist Tomoko Sugiyama called on

Tamame Akamatsu, Tomoaki Ishihara, Yoichi Emi, Katsumi
Tanabe, Noboru Tsubaki, Masayuki Towada, Yukio
Fujimoto, Makiko Masuda, Chie Matsui, and Naoki
Matsuo and together they formed the group. C.A.P.
produced a project called “CAP HOUSE” in 1999 utilizing
the former Kobe emigration center. The building has
become the Kobe Center for Overseas Migration and
Cultural Interaction. C.A.P. conducts the See Saw Seeds
project with other art groups abroad and produces Kobe
Bunkasai, a project connecting creative people in Kobe.
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In this issue, we have organized articles on the theme
of “Neighbors, (more or less) Strangers”. Through
people who have a presence close to us, regardless
of their nationality or origin, we wondered if it would
be possible for readers to get a sense of the
ambiguous (gradient-like) boundary that lies
between neighbors. We share the same sphere of
life, but do we hold for one and other the same
feeling of nearness? This is an attempt to respond to
such a question.

(oI B4 Norio KAWAMURA)

650-0003 MFPMPREAE3-19-8 BABELXIEDZ RV I—A
3-19-8 Yamamotodori Chuo-ku Kobe Japan 650-0003

tel&fax : +81(0)78-222-1003

info@cap-kobe.com  https://www.cap-kobe.com

capsule Bk X b Handling Locations

(B9#8, Domestic)

Fr>U—BH/BHEEE 1003 /D—VRIVIAA—TV/EHE
ShDZREMEE, /BN E,/ 73— PLUS ONE / citygallery2320
(B%%/ Abroad)

Galerie Herold, Bremen / Gangeviertel, Hamburg
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