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Born in 1984, lives and works in Hyogo. Japan.
She mainly produces performance and installation
works using words and objects/materials likely to
be found in everyday life. Focusing on consumer
life in the cities, she intends to suggest some
moments of reflection, respect, and generosity in
one’s relationship with one’s surroundings.

left on Kasatomaru” 2022, ink on paper

The Kobe Center for Overseas Migration and
Cultural Interaction, where my studio is, was
initially established in 1928 as the National
Emigration Camp. Twenty years earlier, on April 28,
1908, the first Brazilian emigrant ship, Kasato Maru,
departed from the Port of Kobe.

I'am thinking of those 780 people (%) | have never
met who were on board. As | drink a coffee | reflect
on how the Japanese-Brazilians | meet or pass by
are all connected to this ship.
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Kobe Art Venues introduces interesting art sites in Kobe.

This time, we asked Mr. Shuichi Mukai, who runs an art gallery, citygallery2320,

and a private library, Geijutsu Bunko, in Shin-Nagata, to tell us about his own activities
and the charm of Shin-Nagata, which is growing as a unique cultural area.

(fREE : Ja#+ B4/ Editor : Norio KAWAMURA)

citygallery2320 OFEMEE &

FrSU—ZBRULT2022F 9B TRAFICRIET. 20D
BTHEICI0ADRERE 20 MOEREDHIT. RRY—1R
EFVIFIVTYIDERE, EMEENDIERBNIREEITL.
2022F 2 BICIEFvSU—MBEICH UL [BATCE] (P—
AREE) & [W/MBER (ALTYaVRRE) ZHF
UFEUR. FrIU—F50FEM Eleofets W7/ — hZesE
UTESTWVE T, B MP ra gt O], $RBOREIE
EHDS AUBEANASfETA(CHY RENZHFICIEF T
NIRETBICBERNSHDBRAT] EENNET CTHERE
(SRR EARK CARERBF 2R T LHX T, H<IFAD
BEOBWRITH Y E Uz, EYRAFETHIRL . MROH
DD SEENICFRIICIRAEM F + SU—DFEITDRKE
FATULIN. TIICERER ST, [HFEr—b] ZER
LEY,

HREAD7Z7—h1V75

FvIU—FRCE IR UTeix 2 BB FE N TN
TWET, AVTYRIU—F VY ADEREE), NEZTE
S [Art Theater dB Kobe] (NPO & A DANCE BOX). &
BRRETAIVLADINEP LMRZITS [P IREE R EE].

Kobe Art Venues

What is the value of citygallery2320’s existence

It will be four full years in September 2022 since the
gallery reopened. During that time, the gallery has
held 10 exhibitions a year, published 20 books of
artwork, produced original goods such as posters,
and introduced artists to art museums. In February
2022,we opened the new “Geijutsu Bunko” (art book
library) and “W/M Office” (private collection
exhibition room) next to the gallery. The gallery is
housed in an adapted apartment building that was
built more than 50 years ago. It is located in a back
alley off a shopping street in Shin-Nagata, an urban
area in the western part of Kobe City, and visitors are
often surprised to find an art gallery in such a
location. In the old days Shin-Nagata was a densely
populated urban area but was severely damaged by
the Great Hanshin-Awaji Earthquake. What is the
meaning of having a contemporary art gallery in an
urban area that is not a business district and far from
the center of Kobe? Focusing on this question, we
will examine community and art.
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Five examples from the exhibitions held at citygallery2320 were presented by Mukai.
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“Zuga Kosaku + Kuri Eito” Two Artist Exhibition 2020/09

“Zuga Kosaku and Kuri Eito” are a group of two
women artists who have also held an exhibition at
C.A.P. Their theme for citygallery2320 was Kobe city
buses and bus stops in the Shin-Nagata area. They
worked on this project for two months, visiting the
gallery only on weekends. They pasted, stacked,
colored, and wired the walls with cardboard,
creating a landscape that looks as if the bus is
jutting into the gallery. | served as a guide during the
exhibition, wearing a driver's hat and white gloves
that they had made out of candy wrappers. The
director of the new Hishio no Sato Museum of
Contemporary Art on Shodoshima-island fell in love
with Zuga Kosaku and Kuri Eito and asked them to
create a new work. The new work they created on
site is currently on display at MOCA HISHIO ANNEX,
the annex of the Hishio Museum of Contemporary
Art during the Setouchi Triennale

(until November 2022).
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Art Infrastructure in Shin-Nagata

In the area surrounding my gallery, various cultural
activities rooted in the community are taking place.
Art Theater dB Kobe (NPO DANCE BOX) promotes
and performs contemporary dance. The Kobe Planet
Film Archive collects and screens rare films. NPO
Geiho, which organizes the biennial “Shitamachi Art
Festival” in Nagata. Studio Nagata Kyoban promotes
and presents traditional Korean performing arts.
There is also Garasu-an, a glass studio and
studio-house run by glass artist Nobuyasu YOSHIDA,
and So-ko, an office and warehouse for
contemporary artist Chu ENOKI's works. Also
located in the northern part of Nagata Ward is the
Kobe Watakushi Museum of Art. This is a private art
museum, open to the public by appointment only, in
the home of collector Toru MIURA, and exhibits a
portion of his collection of over 1,000 items
collected over the years by artists such as Sadaharu
Horio, Nobuo Takahashi, and Kazuo Tsubakizaki. The
city of Kobe's Nagata Ward, which has its own
cultural awards, provides a great deal of
administrative support for cultural activities A new
gallery and cultural information center (Hyogo
Prefectural Kobe Life Enhancement Center) has been
established in the Shin-Nagata Joint Government
Office Building in Shin-Nagata. A portion of the walls
of the Shin-Nagata Library have also been opened as
an exhibition space for artworks. In October 2022,
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“Teruo KOIKE : A Solo Exhibition of Video Works” 2020/12

This exhibition of video artist Teruo KOIKE was held
jointly at citygallery2320 and Kobe Planet Film
Archive on the occasion of the publication of a
collection of his video works spanning 40 years. My
gallery exhibited his works, mainly video works, and
Kobe Planet Film Archive presented an artist talk and
screened a selection of Koike's 8mm and 16mm
video works for two consecutive days. Many visitors
came from all over Japan, including Okinawa, Tokyo,
and Niigata, and it was a valuable experience for
them to see KOIKE's films in the original way they
were intended.
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JSR (Job Space Lab) will be established, where
people can stay, create, and present their works.
Furthermore, MANONOMA, an atelier and art space,
is also planning to open in the future. A craft gin
distillery + restaurant + free space in an unused
nursery will be completed in a few years, and a joint
factory concept for welding, woodworking, and
metalworking is also in the works. Artists’ studios are
being built one after another in Nagata, and with the
infrastructure for art being developed,
photographers, dancers, and other creators are
moving to the Nagata area one after another.

Community and Gallery

citygallery2320 has been a contemporary art gallery
since its beginnings as “CITY GALLERY" in Motomachi,
Kobe. Today, the gallery continues to exhibit works
by such artists as Chu ENOKI's a leading
contemporary artist in Kobe, Mitsunori KURASHIGE,
who has been active as a conceptual artist for 40
years, and the up-and-coming Taiwanese artist
Chang Teng Yuan. However, the activities of
citygallery2320 here in Shin-Nagata are not limited
to contemporary art, but also include local artists
and works produced with Nagata as a motif. We
hope to lower the barriers to art in the community
and make art a part of daily life. | intend to do
everything | can with the time | have here. Next year,
we are planning a collaborative exhibition with a
young company based in Nagata called “F-Machine
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“OBI-Nonai Circus Exhibition” 2021/02

OBl is a three-person artist group from Niigata that
exhibited consecutively in the Kobe art festival Rokko
Meets Art 2018 and 2019. They spent a year
researching the city of Nagata as their theme and
painstakingly collected sounds and sights of the city.
They spent a week bringing in their artworks and
created their version of Nagata in the gallery. The
installation was truly spectacular, with the streets of
Nagata represented by hundreds of computer
circuits laid out on the floor, with lights, which were
triggered by sensors, blinking in response to the
audience’s movements. The videos of Nagata's
streets sometimes sharply and sometimes gently
questioned the viewers.
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Corporation,” which produces original furniture,
T-shirts, and shoes.

Working Hand in Hand with Artists
The Future of citygallery2320

citygallery2320 wants to be a gallery that works
hand in hand with artists. Specifically, we would like
to realize the artists' ideal exhibitions by allowing
them to recreate the venue as they wish by setting
as long a delivery period as possible. Recently, | feel
that the underlying strength of Japanese art is
waning. Originally, contemporary art was supposed
to be incomprehensible. Artists continue to create
their works with determination and through struggle.
When people entered a contemporary art gallery,
they entered with excitement and trepidation,
wondering what was going on.Critics, journalists,
curators, collectors, and artists would discuss,
criticize, and sometimes fight with each other about
art, losing track of time. The gallery was just one
more “school” in town. And now, they say we are in
an unprecedented art bubble. Art fairs are held
every month, contemporary art sales events are held
in department stores and the word "contemporary
art" is everywhere. Many visitors to galleries come to
take pictures to post on social media, and the
original activities of galleries and artists are being
neglected. This may be just a trend. However, | feel
that many of the works displayed in the current
beautiful white cube spaces are well behaved, cozy,
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“Takehiko KIYOHARA Exhibition” 2021/04

KIYOHARA pasted watercolor papers on the entire
wall of the gallery’s first floor, displaying his sketches
of the neighborhood shopping street, Marugo
Market, and the river. During the exhibition, visitors
were given a piece of tracing paper and asked to
trace their favorite areas with pencil or charcoal,
which were then displayed, creating a collaborative
work between the artist and the audience. On the
other wall, the artist continued to draw a huge
portrait of me (Shuichi MUKAI) , and the audience’s
hands were added one after another to complete a
new work of art, thus creating a participatory work
of art.
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citygallery2320
Website ))) http://citygallery2320.com
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and harmless. Is that really all there is to artwork?
The reason | continue to run my contemporary art
gallery in Nagata, a traditional old urban area and a
town with many new immigrants is because | believe
that for many people art can be a useful part of their
lives. However, | am not running the gallery for the
purpose of revitalizing the town or promoting the
community. | consider a gallery to be a platform.

| ' want the gallery to be the nucleus where things,
people, and events are born.

citygallery2320 %= - @3 {—"071—JL~ Profile of Shuichi MUKALI, President of citygallery2320
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He opened CITY GALLERY in 1979 on the north side
of Motomachi station (south of the current C.A.P.) in
Kobe. In 1990, he moved to Sannomiya, and in 1995,
he was hit by the Great Hanshin-Awaji Earthquake,
moved to Osaka, and ceased his gallery activities
around 2007. In 2018, he renovated an old
apartment next to his house and opened
citygallery2320. In February 2022, he opened W/M
Office (a permanent exhibition space for his
collection) and Geijutsu Bunko (an art library) next
to the gallery, where he collects and reads
art-related books, shows works by visual artists, and
conducts workshops.
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“Mayuko KANAZAWA - Painting in Motion Exhibition” 2022/05

Her exhibition was an interactive video space in
which images of animals and plants appeared and
disappeared one after another in response to the
audience's movements. The entire gallery was
transformed into a single entertainment venue as a
“painting in motion” exhibition, where the audience
could be reflected in the paintings or wear VR
goggles to experience virtual reality as they
themselves were immersed in the images. In
addition, KANAZAWA hosted a parent-child
workshop at the newly opened Geijutsu Bunko (art
library) next to the gallery, which | believe served as
an opportunity to promote citygallery2320 and the
artist Mayuko KANAZAWA to the community.
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“Art in my life”is an article in which we, the
editorial staff, visit people who are actively involved
in art and introduce the way they live with art. For
this second instalment, we visited the home of we
visited the rooms of two women whom the capsule
editorial staff met at a book fair.

Interview by Kazuya TAOKA, Satoko TAKAHASHI, Nobuko MORI

B3~ (FF 32) Obun(Aya NAKAMURA). BAsh (TR KIEE) Monnu(Akari SHIMOFUSE)
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Soon after meeting each other through a matching
app. they started sharing a room in November 2021
as roommates. The two, who have led rather
opposite lives, live a full life together, fueling each
other's curiosity and inquisitiveness on a daily basis.

BRAVEDARBICEDF VTR ESUDEEER — Instagram @go__yoku

Obun and Monnu, a diary of two women living
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A Fateful Meeting 1?

capsule Editor (C) : | was looking at the instagram
account you two are doing together, and | saw that
you bought a 1,620mm x 1,303mm painting by
Kosuke NISHIMURA and | thought it was amazin
Obun (O) : It was the first painting that made me
want to buy one. | first heard about NISHIMURA's
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Pictured artwork by Kosuke NISHIMURA

Art In My Life

exhibition on Instagram or something, and thought it
was kind of cool, so | rode a bicycle to Fujiidera.

C: What, by bicycle? From here?

O : It took me two hours by bicycle to get to
ASANOYA Books in Fujiidera. [note: It is about 17 km
away from their apartment in a straight line.] When

| saw this painting for the first time, | knew | wanted
to own his work someday! Later, at a group
exhibition | saw in Tokyo, there were smaller size
paintings for sale, but they were already sold out so
| went to see NISHIMURA's work at the group
exhibition at ASANOYA Books. | told the gallery staff
that | wanted to buy one of NISHIMURA's works, and
it just so happened that this was the only one left.

| knew she would say yes, but | had to get Monnu's
permission to put it in our house because of how big
itis.

C : What did you think when she told you?

Monnu (M) : When she told me she wasn’t sure
whether to buy it or not, | said, “Oh! That sounds
good! Buy it!™.

O : She affirms everything about me. Basically all
affirmations!

M : | also thought it would be interesting to have the
painting at our house.

C : Did you know how big it was?

M : | knew how big it was. And she sent me a
picture of her standing next to the painting.

C: (laughs)

O : But since | really like the painting, | was worried
whether it should come to the house of someone
like me who does not know much about painting at
all. A painting isn't a living thing and can’t complain,
so if you end up locking it up in the house, that's
abuse, isn't it?

O : You mean, is this the best environment for this
painting, or is this the place where this painting will
live?

O : YES! And | had a hard time deciding, but after
three days, | decided to buy.

C : So fast! (Laughs)

O : It's worse for me if someone else buys the
painting and | never see it again. When | talk about it,
it's like I'm talking about someone | really love.
People are surprised when they ask about the price,
but everyone takes out a loan to buy a car or a house.
Compared to that, this is cheap.The painting helps me
through hard times. | am really worried about what
will happen to it if there's an earthquake.Hmmm.

C : What attracted you to it?

O :It's as if there's someone who draws what I'm
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Obun-san’s room with her favorite books, miscellaneous goods,
exhibition invitations, etc.

[F] BABTADIFENTEE S22
A space filled with Monnu’s favorite things.
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thinking! I think it's amazing! Nishimura's works are
of things that everyone knows or can easily picture,
such as the Mona Lisa or Yukichi FUKUZAWA, but
when asked to imagine Yukichi FUKUZAWA's face,
you can't remember 100% of the details. When |
remember something, | don't remember every detail,
it's vague. | feel that the picture shows the ambiguity
in the gap between expression and memory. | am
not sure if I'm explaining myself well, but | think it is
amazing how the thickness of the oil paint reflects
this ambiguity.

Self-esteem is exploding

C ! It's amazing how quickly you could decide to buy
the painting once you realized you liked it.

O : But that's Monnu's way, isn't it? | was never the
type of person to shop around so much.

M : It's really only recently that you started buying
artwork.

O : Living with Monnu is a big part of how | became
the person | am today!

M : shop quite a bit and encouraged her to do so
too, so she started making bigger and bigger
purchases.

O : What? Is that what you think? (Laughs)

M : | thought you were getting more and more
active.

Communal living is an accelerant

O : After Covid began, we were discussing in the
middle of the night where to put our money.
Nowadays, you can “like” things on social media
sites, but that doesn't bring in any money at all.
Once | became a working adult, | realized that
money was being spent all over the world, and |
began to think that | should give money to the
people | like. They have their own lives, too.
Tribute...? How can | explain it?

M : Not just to consume, but to support their
activities.

O : We spend a lot of money, but | think we put a lot

[E] 8RASADEZENSZIFHRO RS

Items inherited from Obun-san’s grandmother's house
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Each room has a convex mirror for some reason!?
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of heart into it.

M : Yes, | want products where | can see the maker's
face rather than mass-produced products. | want to
buy something that | feel is very good. | want to be
able to relate to the way of thinking and philosophy
of the person who made it. This is not only about
artworks, but also about clothes, products, food.
etc. | think that is the way | go about shopping.

O ! In that sense, buying a painting once made me
realize that | can include art in the creations | like.
Talking about art seemsa bit daunting.

M : | agree. | feel like it's a noble thing.

O : When | heard on an art critic's podcast what
contemporary art shows want to do for society.

| understood what he meant. It's not that far
removed from our own lives, | thought.

M : Yeah, yeah, yeah.

O : Just like in politics, there is no one who can
cover all the bases. In the same way, there are
various means of expression in contemporary art,
and | think it is interesting that these means of
expression are spreading in various forms.

The future of the two

C : Did anything change when you started living
together, Monnu-san?

O : Yeah! I've never heard Monnu talk about this!
M : Yes - | feel like a lot of things have accelerated.
| am very grateful to be able to enjoy someone’s
company. The people | am personally connected to,
the people she is connected to, they have become
mutual acquaintances and our circle has expanded.
| feel that life is going in interesting directions.

C @ It's not addition, but multiplication.

O : | hope you see where our lives go in the future!
We're just getting started.

M : This is just the beginning.

O: We are
definitely going to
be interesting in
the future. You're
sure about that,
aren’t you? | won't
just buy artwork or
whatever, | hope
you'll see the two
of us, hungry,and
passionate!!!
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ADACHI KAMEMATSU
ADACHI KUMATARD
ADANIYA YOGEN
AZAWA NAOZO
AKAMINE KAMA
AAMINEKISA
AKENA TORANDSUKE.
AMADA/HAMADA CHOUIRO

AMADAHAMADA KESATARD/KESAJIRO

AMADA/HAMADA NAKA
ANZAITORA
ANZAI YASOEMON
ARAGAK BISABURD
ARAGAKI HEITA
ARAGAKI KAMA
ARAGAKI KAMA
ARAGAK] KAMA
ARAGAK KAMADO
ARAGAKI KAMAT 0
ARAGAKI KAMATS
ARAGAKI KAME
ARAGAKI K4 ME
ARAGAKI KAME
ARAGAKI KAME
ARAGAKI KAMEJA
ARAGAKI KAMEIA
ARAGAKI MAKATO
ARAGAK] MATSU
ARAGAKI MATSY
ARAGAKI MOICHI
ARAGAKI SHOBU
ARAGAKI YAMA
ARAGAK| ZENRA
ARAGUEUKY SHOSUKE
ARASATO SHINSEL
ARASATO SHINSHI
ARATA/ASATO USHI
ARIMURA SAKAE
ARIMURA TATSUE
ARUME KENJUN
ARUME KENTOKU
ARUMIZU GONSHIRO
ARUMIZU TOTARO
ARUMIZU UMEZURY
CHINEN GORO
CHINEN JINGYU
CHINENJIRA
CHINEN KAMA
CHINEN KA MA
CHINEN KAMA
CHINEN MATSU
CHINEN MATSUHACHI
CHINEN NABE
CHINEN NANTOKU
CHINEN SANRA
CHINEN UTA
CHIYA/CHAYA EDA
CHIVA/CHAYA MASAKICH)
GHINA/CHAYAMASAO
DEaUCH! I804I
ENDO KIYOSU
BNDO TOYONOSUKE
ENDOYUK)
FUJiE ASA
FUII HANA
FUNINISUKE
FUJN SAHEY
FUNIMOTO £O
FUJIMOTOHIDES
FUJIMOTO SUETO
FUKAMACHI CHIYOLZO
FUKUWARA IMA
FUKUWARA JINICHI
FUKUWARA KOSUKE
GIBO KAMA
GIBO KAMATS
GIBO KOSAI
GIB O MAKATO
AIMA SHINKO
GINAMA YUICH

GOYA NIWA HITAKA KISAKU
GOYA UTO HITAKA §EKi
GUSHI KOSHICHI HOKAMA CHIYOSHIN
GQUSHIKEN ZENKICH HOKAMA KAMA
GUSUKUMA KAME. HOKAMA KAMAD O
GUSUKUMA KAME HOKAMA KAME
GUSUKUMA NABIKI HOKAMA [AME
GUSUKUMA SAICHIRO HOKAMA MITO
GUSUKUMASHINIIRD HOMBo SEIRICH|
GUSUKIMA TETSURY HOMBS SUE.
GUSUKUMA USHI HONDAJOEMON
GUSUKUMA YONEZO HONOA KIKU
HAGA MATSUE HONDA KOHICHI/KOSHICH|
HAGA TOKUTARC HONDA KOHICHIRO /KOSHIRD
HAGA TOMIE HONDA KUN|
HAMARA MASASUKE HONDA SANO
HAMADA TASAKU HONDA 5EUI
HAMADA TOYo HONDA TOMEZD
HAMAZAKI IWAJIRD HONpA TSUYD
HAMAZAKI TOGORO HORAIFUJING
HAMAZAKI TOSE HORAI TORASUKE
HARA GEMPACHI HOR(TA TOKUHEI
HARA GENNOSUKE HOSHI KIROKU
HARA TOKITO HOSHI NOI
HARAGUCHI TEISUKE HOSHI SEIZO
HASHIGUCHI HIBEI/SHICHIBE) IBARAGI CHIYD
HAS HIGUCHI EA 1BARAGH HINTARD
HASHIGUCHI TANI I1BARAGI TOMOJIRD
HAS HIGUCHI TOSHINOBU/NCBUO IDERHE|
HASHIMOTO JUZAEMON IDETSVKI
HASHIMOTO TARANG IDEARA/IDEHARA CHIYOGESA
HASHIMOTO ZENYU/NOSHIO IOEARA/IDEHARA SEIZO
HATA HATSU IHA KAME
HATA KIHEI/KIJU (HA KANA
HATA SEKI IHA KANA
HATADA DENNOSUKE IKEBARA BUMPD
HATADA NANAYO IKEBARA JIRA
HAYASHIAINOSUKE IKEDA E[TARD
HAYASHI ELIRS IKEDA MIYANO
HAYASH! IWAMATSU IKEGAMI KINNOSUKE
HAYASHI TATSUE IKEGAMI MINE/MITA
HAYASHI TOMO IKEGAMI NiJIRe
HENNAJIRA IKEGAMI TSUNENOR
HENNA KAME| IKEMACHI ASANG
HIGAKAMA IKEMACHI ‘TAICH]
HIGA MATSUSUKE IMADA GUNJI
HIGASHI HIDEO IMAGIIRE RIOI CHI/YAICH)
HIGASHI MATSUTARO IMAI KYUNOJS
HIGASHI MITSU/MWA INOUE KAMEIUY
HIGASHING OTolCH INOUEMIKI
HIGASHIND TSUNAKIGHI INOUE UMATARO
HIKA ANGEN IRAMINA SEITEI
HIKA CHUCHOKY ISAMI TOYSRICH
HIKA EIWA 1SEDI RINITEY
HIKA HIDEKICHI ISHIBARA SHOZO
HIKs HOSEI ISHII AINOSUKE
HIKA KAMA 18HIAKL
HIKA KAMA ISHIKITOMIZO
HIKA KAMATa ISHIKAWA HOGO
HIKA KAME ISHIKAWA HTAKUSA|
HIKA KAME ISHIKAWA (AN A
HIKA KANA ISHIKAWA YOBHIS ABURD
Hila KANAICHI TEHIMURA MOMI
HIKA KANASHI ISHIMURA TAS ABURD
Hik# KOEI 1T0 GIBABURO
Hika KUIGH! 1TO MOZABMET
HIKA MATSU 110 SHIKA
IHiiGA MATSY IWAMOTO HISA
HIKA MATSUSUKE IWAMOTD SHONOSHIN
Hika SANRA IWAMSTC SHOZABURS
HIKA SHINE| IWAMOT O SUKESABURD
HIKA SO5E1 IWAO ASAHEI
HIKA Tokw| IWAOKA TSURY
HIKA TOKUMATSU IWADKA WASAKU
HIKA UMESUKE IWAOKA /TANIOKA SHOTAR®
HIKA USHI IWAS AKI KUk
HIKA YaMa KADODA ICHIMI
HIKA'YYAMA KAJIYAMA SHIMAZY
HIKA YAMA KAKALU KAME
HiKA ZENTARS KAIAZU KAMEICHI

KAKIKI MITSU KIJIMA KARD
KAKIKI SAKAE KUINA MED)
KAKIK| SANSHIRD KISHIMOTO KENICHI
KAMACHI CHONOSUKE KISHIMOTO MATS UKICHI
HAMACH! MISA KIYAN KAMA
KAMATA SHINICHIRO KITAN KAMA
KAMEYAMA CHOSIN KIYAN KAMEZO
RAMIKAWACH KIHACH! KIYAN KANA
AMIMURA KIICHIRO KODAMA RYDICHI
KAMIMURA TAIZD KOHINGWA GEN
KAMISHIKIRY © KAMEK CHj KOHINGIWA KANA
KAMIYAMA TOKUSUKE KOHINGWA KAME
KAMMATA GENGORO KOKUBU SAICHI
KAMMATA TAMEZO KOMAK] KARU/SHIME
KAMMATA TOME KOMAKI SBIZO/SAIZO
KANAGUSUKU BOKLUIN KOMAK| TOYOKICHI
KANAGUSUKU BUICHI KOMAKI YOICHI
HANAGUSUKD DAISABURD KOMI HISAKICHI
ANAGUSUNU GIHE| KOMURA KINOBUKE
KANAGUSUKU HIKOSUKE KONBO RINJ|
KANAGUSUKU KAMA KONDO TAKE
KANAGUSUKL KAMA KONDO/INOUE TSUNEKICHI
KANAGUS UKL KAMADO KONO KENRYO
KANAGUSUKU KAMATO KOSHITAJOSABURD
KANAGUSUKU KAME. KOGHITA NAKA
IANAGUSUKU KAME KOSHITA NIZO
RANAUSUKU KAMESA KOZA KOKUTEI
KANAGUSUI KIKICHI KOZA GANRA
KANAGUSUKU KOHACH! KUBO KICHIMATS U
KANAGUSUKU KUgo El
KANA GUSUKU 0S4, kubo Tayo
KANAGUS UKU SEIKICHI KUBOUCHI KUIYE/KUNIE
KANAGUSUKU SERH| KUBOUCH| SANJI
KANAGUSUKU SHONAI KUDO BUNTARD
KANAGUSUKU S07D KUGIMOT 0 SATOSHI
KANAGUSUKUTAJI KUMAMOT O KORETAKA
KANAGUS UKV TokU KUMAMOTO MOL
KANAGUSUKU USHI KURUHARA KONAMI
KANAGUSUKU YAMATO KURUHARA MATAK!
KANAGUSUKU YUSABURO KURUMAJI ASAICHI
KANAGUS UKL ZENS UKE KUSANG CHIYOKESA/CHIYOGESA
KANDA BITARD KUSANO JINSUKE.
KANDA KAMA KUSANO S ENEMON
HANDA SETSURD KUSUMOTO ToICH!
KANDA SHITSUNO KUSUNDKI SAKUEMON
KANDA TAKA CUVVABARA IZABMON
KANDA TORAZD KUWABARA SAWA
KANEGUSUKU MATSU MAEDA SAMPEI
KANNO CHUHICHI/CHUEH ICH) MAEHARA NUIRD
IANND KIHACHI MAEHARA TOUIRD
KANN 0 KURAKICHI MABKAWA BKI
KANNO YAEU MAKINODAN AIGUMA
KANTOMO 8 ERl/SAL} 'MAKINODAN JITARC
KANZATO SAIHE! MAKINDDAN TSUTA
IKASHIMOTD GENZO MARUND MAYOSHI/MASAY DS HI
RATADKA KAICHI MATAYOSHI KAME
KATADKA KiKU MATSUDA MICHI
[AATEKARL KANA MATSUDA TARS
KATO KEISUKE MATSUDA TEISHICHI
KAWABATA KANEWIKU MATSUBA VICHI
KAVABATA SACHIRD MATSUMOTO GEMPACHI
KAWABATA TOKUNOSUKE MATSUMOTS KUMATAKE
RAWAGUCHI GIKICHVERUKE MATSUMOTO MATEU
KAWAGUCHI KICHIJIRD MATEUMOT 0 SO8AKL
KAWAGUCHI KikU NATSUNAGA JIZO
[KAWAHARA KESAKICH| MATSUNAGA TSUNE
KAWAHARA KIGORO MATSUOKAJINTARD
FAWAMURA SUKESABURO MATEUYAMA EUIRO
KAWAMURA YOSH| MATSUYAMA MIKI
KAWATOKO EDA MATS UYAMA MORIKICHI
KAWATORO EUJ MATSUYAMA SEICHI/S BICHI
KAWAT OKO EIKICH} MATSUYAMA SHIME
KAWATOKD HIROSH| MATSUYAMA SHINNOSUKE
KAWATOKD ISEMATS U MATEUYAMA SOME
KAWATOHD TAKICHI MATEUYAMA SUETARD
KAYOMASU MATBUYAMA YAKICH!
KAYO SOUGEN MAZAKI SASAI
KAYO SOUTRL MEGURO RENI
KUIMA FUDE MEGURO 6HIZUKA
KLIMA HICHIRO/SHICHIRO MEGURD YOSQU|

MEKARU SHINTSY
MIGITA MOSUKE/NOSUKE
MINAMI YOZAEMON/ YOEMON
MITSUNAGA MITSUTOSHI
MITSUNAGA SEUI/SEIKICH]
MITSUNAGA YUK]
MIURA CHIE
MIURA KESA
MIURA KESAJI
MIURA KIWAMA
MIYABE SHIZUE
MIYABE TOWA
MIYABE YAHEI
MIYADA GISABURO
MIYADA HANAYO
MIYADA KATSUE
MIYADA MINORU
MIYAD AIRA KAME
MIYADAIRA MATSU
MITADAIRA USHISUKE
MIYAGUSUKY CHUSE
MIYAGUSUKU EIRYO
MIYAGUSUKY HOSHU
MIYAGUSUKY iHACHI
MIYAGUSUKUJIRA
MIYAGUS UKU KANA
MIYAGUSUKU KOSHIRO
MIYAGUSUKU MATSUSUKE
MIYAGUSUKU NABE
MIYAGUSUKU NIBUKE
MIYAGUSUKU RISABURD
MIYAGUSUKU SEIKO
MIYAGUS UKV SHINKIGHI
MIYAGUSUKU SHINND
MIYAGUSUKU TARY
MIYAMOTD HISAKI
MIYAUCHI CHOZO
MIVAZAK] MANSAKU
MIYAZATO FUICHI
MIYAZATO KAMATO
MIYAZATO KAME
MIYAZATO SEISHV
MIYAZATO UTO
MORI KATSUTOSHI
MORI MATSU
MORI GEKI/KISE
MORI SUEJIRD
MORI TOE
MORI TOMOE
MORI TOSHIYA
MORIMIRD SEITARO
MORIKAWA MIKA
MORIKAWA UHAGHIRO
MORIYOSHI CHICHIN
MORIY OSHI KAME
MOTODA KANSUKE
MOTOSHIMA YOSHIO
MURASAKI TOYOSHIGE
NABESHIMA KIYOSHIGE
NABESHIMA TORAYOSHI
NABEYA ISABURO
NABEYA SUBIIRO
NABEYA TSUME
NAGAE NAE
NAGARSEIZO
NAGAE (SONODA) NAOE
NAGAMINE RANA
NAGANO SHIKAJ|
NAGATA HAJIME
NAGATA TEIZO
NAGAT ANI ZENN 0SUKE
NAGAYAMA KIGHIZAEMON
NAHA HITSUTATSU
NAKA BUNGORO
NAKADA SAICHI
NAKADA YUK
NAKAGAWA 10K
NAKAGAWA NIZO
NAKAGAWA TORI
NAKAIIMA SOSHO

NAKAJI JINHAGH)
NAKAKDJi KEN
NAKAMOTO KYOKO
NAKAMURA HANJI
NAKAMURA KAJU
NAKAMURA MASUICHI
NAKAMURA NADMATSU
NAKAMURA SHIRO
WAKAMURA YOSHLI

NAKAUDO / NAKAHOD0 SEISHIRO

NAKAUDO / NAKAHOD O SEITARD

NAKAUDD / NAKAHDDO SENGORO

NAHAZA KENTOKY
NAKAZATO SHINCHU
NAKAZATO SHINLO
NAKAZATO UBHL
NEMOTO SEIGORC
NIEHI KICHITARD
NISHIKIND
NIGH| MASASH|
NISHUIMA NISAKY
NISHIMURA FUS AKICH|
NISHIMURA ICHIEVICHIHEL
NISHIMURA KiYo
NISHIMURA KOTO
HISHIMURA MARL
NISHIMURA MITSWI
NIGHIM URA TOM{
NISHIMURATOME
NISHIMURA WAI
NIBHIMUTA HIDE/HiDE0
NISHIMUTA MAKOTO
NISHIMUTA oWl
NOMURA SEVI
NOUCHI TORAN
OGUSUKY BUICHI
OGUSUKU CHOGI
OGUSUKL! HANSHIRD
ORUSURL HOKICHI
OGUSUKU JINGYV
0GUSUKY JITSUTARD
OGUSUKL KAMADD
DGUSUKU KAMADS
OGUBUKU KAME
OGUSUKL KAME
OGUSUKU KAMESABURD
DGUSUKU KAMEYD
DGUSUKU KANA
OGUELIKU KOK)
DGUSUKY MAGOSHIRD
DAUSUKL MATS
OGUSUKU NABE
OGUSUKY RITSUZO
OGUEUKU SHOTARD
OGUSUKUSHUNICHIRS
OGUBUKU SOJIN
OGUSUKL SORY0/RYDSO
D&UEUKY TARY / KDSON
0GUS UKL TOKUTARD
oGUSUKUUTE

OMURA SAKA
OMURA SENTARO
ONAGAJINYO
ONAGA SANRA
ORITA GENEMON/KIEMON
ORITA HARU
ORITA KEU|
ORITA TOMEKICHI
OBHITA KESAMATSY
OEHITA MABAKICHI
OTA KAME
OTA KOSETSV
0To ETARS
SAIKI/SAEKI KINUIRD
SAIKI/SAEKI TOKI
SAITO USHIMATSY
SAKAMOTO EHACHI
SAKATA DEMPACHI
SAKIMA KAME
SAKITAMA HEIKICHT
SAKITAMA KAME
SAKUDA KAME
SAKUDA KAME
SAMEJIMA NAOYA
SAMEJIMA SHOKIGHI
‘SASATANI MATSUTARO
SATO [ CHIBIHIRD
BATO DAN
SATO ZEMME
SEWV/KIYODERA YASUKICH|
SEUKIYODERA YUKIND
SETOUEKIE
SETOUE KINSHIRO
GHIMABUKU EICHI/EIICHI
SHIMABUKY GORO
SHIMABUKY KAME
SHIMABUKU MATSU
SHIMABUKL NABE|
SHIMABUKU RIZO
SHIMABUKU SANRA
SHIMABUKU TOKUY
SHIMABUKY ZENGORO
SHIMABUKURO KAMA
SHIMABUKURO KAMA
SHIMABUKURO KOSUKE
SHIMABUKURO RikO

SHIMAMURA HICHIZO/EHICHIZS

SHIMAMURA TAJU

SHIMIZY NAOKICHI/TOKICH]

SHIMIZU SAKICHI
SHIMIZUTOME
SHINKAWA ZENSURE
SHINZATO IKAMA
SHINZATO NANKICHI
SHINZATO SANRA
SHINZATO TARY
SHIOBARA YOSHIRD

EHIOHARA /SHINOHARA KIYONARI
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Art Library to Go

By Nobuko HAYASHI, Artist in Rotterdam

CDI—F—TIFBHADTP—T«AMDSDEVZBNLET,

capsule BIFIST., JL—XVD7—rBiFEEBNLTNE
RUZY - Ri—EUEh. SEIF. HBzEOHEVWBHY. B
AEBMNTASYI9DOYFIVILTENT B LS ICBO I
EFSADNFRULCNF LI, SHTEEILTVDIREMER
[CEU'HFT [Art Library to Gol &WSTREZRELRM
SADSDEYTT,

In thisfeature, we introduce news from overseas
artists. in the first issue of capsuterMs.'Marion BOSEN
introduced readers to the art scene in Bremen. In this
issue, Ms.Nobuko HAYASHI, who left Japan to work in
Rotterdam, the Netherlands, partly because of her
meeting Ms. BOSEN, has contributed to this issue: Ms.
HAYASHI, who has organized'the “Art Library to Go”
project, calling on bookbinders in Various parts of the
world, sent us this letter.

(f%& : TH BAX . Editor : Nobuhisa SHIMODA)

Art Library to GoTL—XYDRG R—XY « Y2 /NY
Art Library to Go at Dosen Spati, Bremen

TU—AVEMARETORVF Y - R—BU[CLBREAD—TY3vT
Marion BOSEN's bookbinding workshop at University
of the Arts Bremen

HWEETUFY - R—EY

RUAY - R—EYEDHHTDHERVIF 2010 4. B h
RAIZBEEERBU, CAPT “swap shop” £WS7POYT
I ERBELEEICSHDORYES, ZORMBEEN T —
AV TREBRETIBICENIABYUA Y ORICE RS
BTHOVELZDIRILFY V2R AMICEN, Frokkeir
BEFICENHLTES L, TLELTERIHLLANSE
<ORFZERIFF Uz, 2011 F(CIF 1 FRIT L —AV(THIE
U BEDBLTU—XVEMRZCTANZEEUTEEL
FUlee ZORICRUFYDDT—T2 3 v ITSH. 16T "R
A OEBEZAETEN, RTE (2022 F5 B1RA) EITD
@ “Art Library to Go” EWSFDTOY T hDHFERIC
BOTWVET . RFVDBHEICHDDIC, ZNETEANED
FOIHMESNTVBNREZERLTEDHIFEATUIL, &
THEEMEE, TOROSIEHIRACOVTRRE>H
[FERIE U,

ZTORFETIYUAVEVIVIZTU— (WREID—TE) D#EAfT
BEIEVWSTEBHHY . RAOREBRIBEZESRY . LHDHR
BoLLWAZEHFHLTWE UIZ, TOXEDH UL E
DIEICAYE>THREZERRAZEZOE U B T
FVERICATVS - Qv FILST L WP C. AP TRADD—
Jv3vIEBETDICEYD, SBHET (D0FBEHD) 58
EICEVDOHZEERLTVE T,

OvFILT LA

202 FICRFOYTFIVILNEBELE UZ, OvTILS A
[CIF 2003 F TP =T A4 AN AV UIFTVRATInABE
UIEDD @RI T U LBEBRERIRE TRIENHN, BEC
BABAADWVWTEIRFDHZET U, HRFE2UDKE
BEHT, 7S5 VIDBRNTEERAONRDZEVEHTI,
FIRMARAB TREZZT TREBHEN HI2DTT A
AFIWTLDKSICHEH RN I —0v/SOELEHENSD
[FIFEAEERDSBNSIEDTIH, ZNDZCIRICEENFE
BUCHTHHWET KEBRETRIBZVITFNE, RILOE
FEDODANARU SR ECBORKEVEHTI, £TT
BHEEGECTIITLEITOHNKICASTEI .
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Bookbinding and Marion BOSEN

I first met Marion BOSEN in 2010 when she visited
Japan with a group of friends to organize a project
called "swap shop" at C.A.PWhen | had my own
exhibition in Bremen, | was invited to stay at Marion's
house for about a month and was witness to her
energetic personality. | was taken out to various
places, where | was inspired by the people | met. In
2011, | stayed in Bremen for a year as a guest
student at the University of The Arts Bremen, where
Marion works. | attended Marion's workshop and
learned the basics of bookbinding for the first time,
which is the starting point for my current (as of May
2022) project “Art Library to Go™. Books have always
been around me, but | had never thought about how
they were made until attended the workshop. It was
a fascinating experience that led me to continue my
bookbinding studies.

Marion was a technical instructor of silkscreen
printing at the university, so she printed the front and
back covers of books herself and produced many
wonderful books. Because of her influence, | spent a
lot of time in her workshop, printing prints and
learning bookbinding. Since then, | have held
bookbinding workshops with Marion in Rotterdam,
Holland and Kobe C.A.P. To this day we frequently
travel back and forth between our two cities (before
and after the Corona pandemic).

To Rotterdam

In 2012 | moved to Rotterdam. | first came to
Rotterdam in 2003 for a three-month
artist-in-residence program. Since then, | have visited
Rotterdam several times for exhibitions, and | already
had some friends there, so | was familiar with the
city. It is the second largest port city in the world
and has the largest population of immigrants in the
Netherlands. The city was heavily bombed during

Art Library to Go Oy FILSLDRIG 7S VNV F— P I RTY IR
Art Library to Go at Walgenbach Art & Books, Rotterdam
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REFRDA—F—DANVT + L—ANSADIEBRER
Bindery owner Henk ROEST at work

RAFREDHEW

OvFIVILITERBOTHEN RSB, RADREITD
EORBZEEWV, POTDRADT—IY 3V ZHELEL
feo BILTWEREWENELFETHEATHS L. ZD
BORBNENESDORARCHIZENUAZERNVDDICL
EEBOTVET , ZOER TIFRADRARIM I EERAT,
ESICHEAiTZB ESBRSEEBRIICERBDIEF LU,
D, LBIBED DIERDIEDICEHFNIERAFTIN G D EAF
WL, FifiB EDfehIcA 9 —DRIFANZEITZ LEL
fEhEiSNE Uz, A—F—H'I TICEEHTHY . UIAT7 &
ZATVBETARSIENSTY, ZNTHREZSSTHS
THRUTHOL, FEiiz20BhSBhtE TV ze<ellr
DEURZ KNI DKEZNH S A4FEENES, BAROERWV
EMBYWDIAZ VT RET, STEOVFIVILHARICE 4
U STVRBRVLEERRAM TRl ZE<B4LZBIULT
[AESC

Art library to Go

JOFB/ICELNT—TARANDRER, L ITVI—0Df
HOBAEMHLEMNICA NI UFEU ABHFELTWE
RAYVTOREANF v ILEBRY EUZ, Ov oDt
FRIIFEITTULTVNDT—TAANMEE DI ZTS UL
e UCTERTIRL. RAFRTIESEHOT—F —&EDEfzE
TL(TETBIHEETSLTHLTLE U,
ZORHICEDEZINDLSIC. ZNETHEITVWERIY
FEBVHINE UL, HNEB LTI EHICERMEH
BEL. FBOHEEDUNEUNSZDAENTVRETHE
DTOVEBEMNSBVHIN, FAEHRURL<DT—T 1R
NESRIIFZEBONFE Ulc, BEIDFIRICIZ . 7—T
ANFHIEB LUFERDBAZERS ZEICIRIF U,
ZOFOVIINE ZOESBIRRDOPINSEFNFE U,
ADBEICHIBEHNDIFTSNTVND DRSS EHTHERZENTR
WHh\ RZDHDEMERERZ. HEOFEICHED. TNER
FRNEEICRIITDIEFTERVLD ERODETHNSF
TERDIERDETEINER[CIRZESETCHDEVWSIFPATF
BS. ADFF > TV DRARMEEVRLRBRT —F 1 A NE
DHEERDOBEUVTRETED, ZUCER. hABENT—FT«
ANEDORDFEDBFLEVEIBTHSITEICEU. Y
BHICALHEMTERVRREEFCE>THIBHEERD
BERETERLNEESZIF U,

BEEUKULT. ADEFESOYFILILDEETET [Clay
to Gol EWSTOVTIMDBUEUI, #EZERUICKT
H5L. RCHEL. ZNEEZBIBECHEMRIZ VNSO

World War ll, so there is not much of the traditional
European atmosphere of Amsterdam left. Therefore,
it is a city where modern architecture has
developed. It is not a big city, but it is an interesting
and diverse city with people of many different
nationalities. I like this city where you can go
anywhere by bicycle.

Meet the Bindery

A few years after | started living in Rotterdam, | held
my first bookbinding workshop during the holidays
at a store owned by a friend of mine. The people
who attended were very pleased with the workshop,
and | believe the experience deepened my own
involvement in bookbinding. At that point, my
bookbinding skills were still in their infancy, and

| was beginning to think seriously about further
improving them. It was then that | remembered a
bookbindery I had visited for my own work and
approached them about taking me on as an intern to
help me improve my skills. However, | was turned
down. The owner was already elderly and was
thinking of retiring. Nevertheless, | asked him for a
favor and he eventually agreed. | was allowed to
work there while learning techniques. Four and a
half years have passed since then, and thanks to a
chance encounter and perfect timing, | am now
spending my days honing my skills at this precious
bookbindery, one of the only ones left in Rotterdam.

Art library to Go

The Corona pandemic has completely halted all
international travel for artists’ exhibitions and
residencies. My scheduled exhibition in Germany
was also cancelled. During the lockdown, | had to
work with artists who shared studios, staggering
hours and restricting their use. | had to work different
days at the bookbindery to avoid contact with the
elderly owner altogether.

On top of all of this, | was evicted from the studio

| had been renting. As the city has grown, housing
prices have skyrocketed. The need to provide
housing forced many people out of their low rent
housing, and naturally many artists, like myself, were
forced out of their studios. In addition to restricted
mobility, artists lost places to create and exhibit their
work.

This project was born out of that situation. If
people’s mobility is restricted, why not at least send
their artwork? Couldn’t we consider the book itself
as a work of art, pack it in a specially made box, and

2. AUL<FEMNBIECH<IBESZDOYVII DA
VAL =Y 3vICR)E Uiz, ZO [Art Library to Gol
CRMFRETOVIINE BERICHEST—TAANEICFZ
EUBN TR E SR ABEMSUEHMEICIWRIETZ
ENTEFLR,
SN7—TAANEFITIELIKESADH L DB AN H o1
EFESIFTHHIE B AZHMET DD ICRIGFZ
RELESSIERARA—F —DAY T HRTOFERKIS
FREUCEE S CAP. RRTOERIRZ LY K7
FUTLERWSHEBSSYTA MEINUA VERELR
BADT—IV3vF(CBIL. BEBASEDERED 1 AT
BHHIED) ., ZUTAILI BV DBEKRT. ZDIRETHL
BT EESIEZRIFCNZDIDBHNZHTHHEIRAY T
U—XYDRUFY - R—EBYV. T3V ATEEDHRIIN TS
[FNFEIRBUBH SB35 EBUVET,
AFOVIINERFDE. S<DOAICEEDRBEN G PIC
FRVBEBMEBI TV ABEHUKENDEATD
BUFEUC BRIBEAEEZITVWETATT7H. Z2LDAILE
EDBEEEDP T, HRLICEANRHDICTERLTH B
BERBRTIEU, ZNEOERITYBNICERI Zit e
NIRRT NCBFD, P—T 4 ANEOHPELRILF—DFTU
WERNUZEBKUDSREERBDTIFIBRVTLLDSD, Z
L& BIBEENETANSHRES UL IR)LF =70
fefEE OOV MNERRTEIEICERHHUET,

Art Library to Go
=@ : # EEF Planning : Nobuko HAYASHI

3HE. 1BADT—FTAANCRBDFRADT— NV I %E
BINBEEE UCHESIZABICIND . 3HhE 4T (A5 - Oy
FIVS L BE-@E+RR. RAY - TU—XY) ZKE UT,
BLBANCHTEHSITOVTIN

A project to exhibit hand-bound art books by 18
artists from 3 countries in a box built as a mobile
library. It travelled to 4 cities in 3 countries
(Rotterdam, the Netherlands; Kobe & Tokyo, Japan:
Bremen, Germany) to be viewed by various
audiences.

#* EF Nobuko HAYASHI

P=TAAb. 2012FKIFSVID
OvFIVILICBVERFT—NEBZEL
BOSOYTIVI LDRARTH.
ENNTIERAER

An artist, since 2012 she has been living in
Rotterdam, the Netherlands, where she works in a
bookbindery in Rotterdam while pursuing her own
art activities. She has exhibited her work both
nationally and internationally.

See Saw Seeds News

turn it into a mobile library? If | could make books
travel from one artist's town to the next, | could use
my bookbinding skills to provide a venue for various
artists to present their work. I also thought that by
helping the artists to create their books, | could
provide a new venue for them to present their work,
taking advantage of the lack of physical contact
between people.

At the same time, there was a project called “Clay to
Go”at a pottery studio in Rotterdam. The process of
having the clay picked up, molded at home, and fired
at a later date in the studio inspired my own project
working in a similarly specialized studio. This project,
called “Art Library to Go,” was made possible by
various arts and cultural foundations that extended a
helping hand to struggling artists.

Needless to say, the cooperation of not only the
participating artists but also many other people
went into this project. | would like to thank Henk,
the owner of the bookbindery, who generously
offered his space for book production, C.A.P., who
provided a space for the presentation in Japan, Saori
URATA, who set up the presentation space in Tokyo
(she participated in a previous bookbinding
workshop with Marion, and is of course one of the
exhibitors this time). Most of all, | would like to thank
my mentor, Marion BOSEN of Bremen, Germany, who
has always been very generous and willing to help
me out. Without the cooperation of these people,
this project would not have been possible.

During the preparation of this project, | had the
opportunity to work with many people, some of
whom | had lost contact with for a long time, and to
make new connections. | was able to experience the
process in which an idea that was initially vague
gradually became concrete in the course of
collaboration with many people. | believe that this is
due to the fact that the artists’ creative energy, in a
situation where they were physically disconnected
from each other, led to a desire for new connections.
Above all, | would like to thank those people for the
wonderful energy they have given me and for making
this project possible.

Art Library to Go & {Es
Art books exhibited as part of Art Library to Go
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%E * Yukio FUJIMOTO

Bt LI #0th Reporting by Kazuya YAMASHITA  ##$E : B8 52 Editor : Satoshi FUJITSUKA

REZFRIEL. FBRISBEZRLTIRBELELTOREN

Converting the Everyday from Sensed Experience into Artistic Expression.

FLE1—TR. 7—T4ANBGEZOFIETE DB AIC
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Reading : REZBULTEASBT &

BEATAICE ST, BLZEERBDTLFHBLTVWET,
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ZRIMNED. FRU, BXF T BASAR [BTERBIE
[FTlEROMSBRNTED BTEZAS. BECTERAS. LLioft
REZBUAERICISTEINHNIND I EFc<SAD
2] ELVET, REDZER2HBECHDEVNDTETT,

In Preview, we focus on artists and their fascinating
creative activities, as well as introduce emerging
artists. For this issue, we present Yukio FUJIMOTO,
who has also been associated with C.A.P.

Listen: Awareness of Everyday Sounds

As a student, Mr. FUJIMOTO was attracted to
electronic music, which combines science and art.
However, 10 years after college, he stopped listening
to electronic music because he felt its potential was
limited and suddenly became interested in the
ordinary sounds of everyday life. He became aware
how strange it is to wonder what people are really
listening to. When he became interested in listening
to everyday sounds, he often heard sounds that
were so small that they were buried by other sounds
and were not likely to be heard. The idea of doing
something with such sounds led to the use of
everyday objects, which led to the first artwork
using a music box.

FUJIMOTO realized that in order to listen to sound,
one must create a situation for listening to and
experiencing sound in order to experience it -that is
what expression is all about, and "creating how to
listen to sound" became his expression.

Reading: Thinking Through the Senses
For FUJIMOTO, listening and seeing have something

Library : MEZBICFER T B5PE LTOTHE

BASAR [FRERCEECENMNEXFERT LTI
W] EWSEZNS, [HEBEERFESIHINEN? | VST
CICHEKERBE T, TUCRERG [NELEFEMED LD
[T, EMEEFREEDLSICIREINE] EZZTVET, fIX
@ REKELE A TITTH BN, BFICHEICERISNIZED
KIEESRET, Fle. TORIB. SHRIFDF TITPE
ABICHDIERDERIF, EMEBL DREHELEDHHE
LTWET, BERBRSREEFESTU>KWKRERLIEY . 17
TRBOZEFICESTHANCIITDENTERHALEND
TY,

BATAG. WEEUVTORENBSESIN, FIIIT—HA
UHERTBRELHSTZ. PEICBICHNDREP. B
HEBULBERPABRNBONDTLOREDREUNAY)
THHEVWVET, EMEDOREBED. UL BX LD
ST<BITHY . ZORDICIFEDLSBHEPERIEN N
Eh, DF, EESICHHUBEBUTEARBMELTOE
BOUEELESEINEENSITETTY,

Philosophical toy : HE&IHFBEDIEIREE

BATADKRRDERIF. BEDERICHIFT . TORE
(& FRICK>THEZEDITNICTS L. HEDORBESIAD
S[FEZEDBIESLET, 2N HEDBIHARANEEZE D%
BTIERFADELLTVBVAGESHRCWTRED &,
HEDHANRBHE R HEFRICIED — ZDROREIREE
[CROTHERTDHDE. BEDBEREDZEZ L, TLTSIIIC
WBEVSTECHITERIKTE, DFUHEPEFDOK
PIEDTEBRDTI,

BA Bf2X Yukio FUJIMOTO

1950 FERREF N KREMAPERMER, 1970/
KIILVIROZIRERMABU/IN TR VA AVAI—
vav, B0OFERFFEVTOUR - 7 TITOHEEITS. B
49[@ (2001). 5520 (2007) YxxYA7 - ETVF—L (A
FUT) [C810. 1999 F£H'5 2008 F & Tldk CAP HOUSE,
2008 FH SHFP==DHRED7 U T THI(E,

Born 1950 in Aichi, Japan. He has been creating
performances and installations using electronics since
the 1970s, and sound objects since the mid-1980s.

He participated in the 49th (2001) and 52nd (2007)
Venice Biennale (Italy) . He worked at CAP HOUSE from
1999 to 2008, and at his current studio in Sannomiya,
Kobe since 2008.

BER1ER Exhibition Information

8RR SAl GALLERY (XFR)

2022F10B11BCK) -29 (1) B- B - fAE

Solo Exhibition / SAI GALLERY (Osaka)

October 11 (Tue)-29 (Sat), 2022

(Closed on Sundays, Mondays, and national holidays)

in common: both are creative acts that are
interpreted by the receiver. For him, it is similar to
reading. Reading is an act of choosing a book,
experiencing it, and thinking about it. Listening is
also an act of choosing what to listen to,
experiencing it, and thinking about it. Mr. FUJIMOTO
says there are many things that cannot be
understood by simply thinking with the mind, but
can be opened up through experiences with the
senses, such as thinking with the eyes and ears. The
senses are also organs of thought.

Library: Possibilities as a Place to Directly
Experience Materials

Based on the idea that reading is not just reading
words on paper, FUJIMOTO is interested in the
question what should a library be like? He is now
interested in how libraries can be like museums. And
now he believes that a library should be like a
museum, and a museum like a library. For example, a
celestial globe is an object, but at the same time it is
a map of stars printed on paper. And the experience
of such an object that can be read and deciphered,
or a work of art to think about, is actually better
suited to a library than to an art museum. This is
because a library is a place where you can sit down
and carefully experience, or pick up and examine,
whatever you like.

Mr. FUJIMOTO says that it is precisely because
preservation as material is now prioritized and digital
archives are widely used that it is important to
reevaluate the significance of an environment where
one can directly come into contact with materials
and obtain information and experiences through the
senses. Both museums and libraries are places
where people go because they want to know and
think.

Philosophical Toy: A Conversion Device Between
the Ordinary and the Extraordinary

The starting point of Mr. FUJIMOTO's expression is the
consideration of the everyday. His expression slightly
displaces the everyday through experience, bringing
awareness to the strangeness of the everyday. It is an
experience that transforms the everyday into another
world. In reality, nothing has changed, but when you
are in a different world and return, the original world
becomes a strange world-what you experience
through such a conversion device is a change in the
resolution of the everyday and a realization once more
that you are here now. In other words, it is about the
importance of everyday life.

Preview
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Chu ENOKI at the market

Bt 1 BE#F Reporting by Yuko ARIYOSHI
%77 : #chRmE  Cooperation: Nada Central Market

L. SBEDLERBICEIHFSNTVSER.
The piece is still attached to the top of the store.
F.FHSEVRRT =3+ a+E DEDBRNSHIBICASfcED
BOMEFTICENNTNET,
The gnarled parts extending out from below is placed in
arest area just inside the market from its original
location.
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3-6 Suidosuji, Nada-ku, Kobe 657-0831

A 5-minute walk east from Hankyu Oji-Koen Station.
Enter one street north from the middle of the
Suido-suji shopping street.

Founded in 1925. It is a collection of food stores that
sell mainly fresh foodstuffs.
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Going to Hungary
with HANGARI

| 1977-1979
Photo: Akira TAKAHASHI
% The Japanese word

“HANGARI"means “half-shaved.”
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Chu ENOKI is an artist living in Kobe. His many legends
and works have had an immeasurable impact on the
younger generation of artists, including his “half-shaved”
trips to Hungary (the title is a play on words based on
the Japanese word for half-shaved having the same
pronunciation as Hungary) as well as occasional cannon
firings. People in Kobe affectionately call him Chu san
His works are located in Nada Central Market, the
kitchen of the common people in Nada Ward.

The work (BracKensaurus 1994), commissioned by a
women's clothing store at the entrance to the market,
was originally a single piece that was attached to the top
of the store's facade and extended out in front of the
display window. When the store changed owners a few
years ago. only the upper part on the facade was kept.
The gnarled section that extended out into the market
was moved from place to place throughout the maze of
the market, but finally settled in a rest area, thanks to the
efforts of people who adore Chu san. Visitors spend time
in front of the work during the Sunday morning market
and candy store events held there.

It is part of a series of works from the 1980s that refer to
dioxin poisoning. It was first installed about 30 years ago.
It looks like an eerie figure of the poison that still remains
stubbornly beside the shoppers. Yet next to it, somehow
people seem to be alive and well. It is a miraculous
scene where a dangerous and disturbing work of art
quietly blends into the daily life of the downtown area.
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Let's Go Tank
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Let's Go Tank!

FLenN'Y
chatter
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SHIMODA san can speak
Tank’s language.
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TAKAHASHI san understands
conversations just from the vibes.
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Tank is always at C.A.P.

He sometimes gets an irresistible
urge to chat.
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C.A.P. (5=EFEEEA SMHEHERS) ~ C.A.P. (nonprofit-organization Conference on Art and Art Projects)
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C.A.P.is an art group established in 1994 and based in
Kobe. The artist Tomoko SUGIYAMA called on

Tamame AKAMATSU, Tomoaki ISHIHARA, Yoichi EMI,
Katsumi TANABE, Noboru TSUBAKI, Masayuki TOWADA,
Yukio FUJIMOTO, Makiko MASUDA, Chie MATSUI, and
Naoki MATSUO and together they formed the group.
C.A.P. produced a project called “CAP HOUSE" in 1999
utilizing the former Kobe emigration center. The building
has become the Kobe Center for Overseas Migration and
Cultural Interaction. C.A.P. conducts the See Saw Seeds

XvTANL

CaPsiike

C.A.P. Supporting Membership Magazine

25,/ Number 02
September 2022

fmEER / Chief editor
JANES4E / Norio KAWAMURA

iwmERY v/ Editors

FAEWR - PhDwR,/ David ATWOOD
BEEF/ Yuko ARIYOSHI

THEX . Nobuhisa SHIMODA
HF0t, Kazuya TAOKA

BRIEE S/ Satoshi FUJITSUKA

XA A,/ Keiko MASUDA
HYJDRT/ Nobuko MORI

#ER Translation
FAEWR - PhDw R/ David ATWOOD
THEX ./ Nobuhisa SHIMODA

FH4>,/ Design
ZEw A/ nibit design

OJ744>,/ Logo Design
X A4,/ Keiko MASUDA

17/ Publisher
C.AP. (FEFEFFEEN EiliCFERH)

#R& %5/ Editor’s Postscript

BIRISOHMERICOSTED T SAFDEENEI .
E2SORERICIFRBTEEIBERIND Y a v+
VI RBRERBANRIVF U, DL BH AT
THDRABRDN, AZFTBNET. FZUTEVETR
WDH. BIHNTVET[N LET R, F3STHEBIE
ERVTELLE S

During the production of our first issue, war
broke out between Russia and Ukraine. During
the production of our second issue, a shocking
event occurred: former Prime Minister Abe was
shot and killed. What should we value? | feel
all of us today are being asked about what we
should and should not do. | hope nothing bad
will happen for our third issue.

(It B4 Norio KAWAMURA)

650-0003 MFEMPREAE3-19-8 BABEL LD ALY I—A E E

3-19-8 Yamamotodori Chuo-ku Kobe Japan 650-0003

tel&fax : +81(0)78-222-1003

info@cap-kobe.com  https://www.cap-kobe.com
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CAP

The Conference on Art and Art Projects

(4% Abroad)
Galerie Herold, Bremen / Gangeviertel, Hamburg

project with other art groups abroad and produces Kobe
Bunkasai, a project connecting creative people in Kobe.
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