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An artist collective formed in 2017 by artist Yasuhito
Suzuki, architect Tomomi Homma, and filmmaker
Yusuke Mizuno. Through fieldwork, OBl is engaged in
the ongoing development of artistic activities and the
community through the highlighting of the material
remains in buildings that are a reminder to people of
former lives and activities, and the cultures and
memories that were once familiar but have been
forgotten.

(Recent Select Exhibitions)

“Rokko Meets Art 2018” (Kobe)
“Rokko Meets Art 2019” (Kobe)

“Nonai Circus” solo exhibition
(citygallery2320,Kobe, 2021)

“Tsukinomachi Theater”
(at Tsukigata Theater, Nigata city since 2021)

“Oku-Noto Triennale 2020+ (Suzu city, 2020)
“Oku-Noto Triennale 2023” (Suzu city, 2023)

{Curation)

“Algorithms of Architecture” (Lithuania, 2022)
“Algorithms of Architecture” (KOBE STUDIO Y3, 2023)
And more
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A Lighthouse at the Foot of the Mountain Shines on Kobe
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Kaoru Tokoro runs the nearest gallery to KOBE
STUDIO Y3, Art Space Kaoru, a 3-minute walk away.
We interviewed Ms.Tokoro, who has opened her
private residence to the public and supported many
artists through her art space.

B4 : 248 15F. BY DI/ Interview : Satoko TAKAHASHI, Nobuko MORI
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Born in Miyazaki, in 1952. She is the director of Art
Space Kaoru. Her independent projects at the
gallery came to an end in December 2023.
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Art In My Life

The First Encounter with Performance in My Life —

Tokoro(T) : When | was in kindergarten, | went to my
aunt’s wedding. It was pouring rain that day and
everyone was in formal attire. We were all on the
move when my uncle, whose face | didn't even
know, suddenly got out of a rented limo. He ripped
out a tree root from the bank and handed it to me,
soaking wet and sloppy. saying, “Cinnamon ! You
should eat it!" He wiped the dirt with his sleeve and
handed it to me. He must have known from his
experience as a child growing up without much that
cinnamon was delicious and wanted to share it with
a bored-looking girl. That was an amazing perfor-
mance in a way. | was a city girl, so I was like, “What
the heck is this?” | was so shocked !

capsule (C) : That's great! Was that your very first
encounter with art?

T : No. my father was a painter, and since before

| ' was born, he was covered in oil paints and smelled
of turpentine and glue. My brothers were considered
better painters than me because they were older.
This gave me a complex from the start, so | chose to
go down a path that had nothing to do with art. So

| was a spectator, but | never wanted to be involved.
| 'was buying artworks and quietly collecting them.,
but that gradually changed when some artists came
to me and started saying, “Let’s have a show.”

| thought it would be just a one time thing, but | got
sucked in! It's a swamp, a swamp! | can't get out!
(ha hal)

C: You became immersed in it, didn't you?

T : What's more C.A.P. started operating near us
(CAP HOUSE project in 1999). For this kind of thing,
coincidence is like fate, or coincidence is like
inevitability. We met each other by chance.

Shifting from Viewing to Showing

C: Please tell us about Art Space Kaoru.

T : My husband was a pipe organist, but we couldn't
make a living doing just that, so he had an organ
showroom near Nada Station called the Kuroda
Organ Kansai Sales Office. He did all the organ
repairs and stuff for Western Japan and even went
overseas. My husband was 55 years old when |
started to help him with the office work. After the
earthquake (1995), the Hyogo Prefectural Museum
of Art was built nearby. A lot of people would come
from all over to visit the museum. The way | saw
things, it was such a shame that they would come all
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Artworks on display in the hallway on the second floor, also used as a gallery.

the way to just see, say Vermeer, and go straight
home. The organs were not very tall, so we had
extra wall space above them in the showroom, and
| thought that if I hung some paintings there, those
people from all over would stop by. Then, I'd serve
them tea! (ha hal)

C: What a spirit of hospitality !

T : The idea was stupid? Simple? (ha ha!) | also
made signs and put them out. Then Mr. Horio
(Sadaharu) came and said, “I'd do something here
anytime.”

C: Mr. Horio came unexpectedly? By chance?

T : Yes, unexpectedly. Mr. Horio laid a thick clear
plastic sheet over one of the organs for sale and
placed an iron tool on top of the keyboard to create

a "Weight Performance”. It was a great improvisation,

and even then | thought he was a genius. For the
previous two and a half years, | had exhibited the
works | had collected since | came to Kansai as well
as works by my friends, but after Mr. Horio came,
more artists exhibited and performed there. The
showroom was on the first floor of a condominium,
so, deep down, | was nervous, but it was interesting,
and | felt | had never seen anything like it before, so
| really got into it. When my husband turned 60, we
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Exterior view of Art Space Kaoru. Outdoor exhibitions
were held on the right side of the building.
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Art In My Life

closed the showroom, but we had
already planned a group exhibition
of the 21 people who had exhibited
up until then, so we did it at our
house. We had a fire in the yard
and there was a lot of excitement,
and so many visitors came. | was
supposed to stop after that first
time, but | found it was so much
fun, I just kept on doing it until
now.

C: That was the opening of Art
Space Kaoru, wasn't it ? Did the
open-air exhibitions also start in
the same way?

T : Yes, Mayu Kunihisa, who had
been at C.A.P. for a while, came in
and said she wanted to exhibit in
the backyard. She was about to
open her portfolio, but | told her
“anyone who likes this place and
wants to do something is welcome,” and | made the
decision right away. The neighbors must have
thought, “What kind of weirdo lives here ?!”

C: An outside exhibition can be an unexpected
encounter. Not many people walking by are
expecting to see art works.

T : That's kind of what I'm aiming for. Inevitably,
contemporary art and music tend to be done among
friends, and they tend to get excited, don’t they?

It could look a little chaotic, but it was ok because
it was on my property. | thought | could be like “Oh,
could you see that? | didn't know”, so | showed
contemporary art in the way that | found fun. Also,

| think | was consciously trying to involve children.

| want children to encounter art so that they can
become strange, obsessed adults.

C: That's right. Your first encounter with
performance was with your uncle and the cinnamon,
wasn't it?

T : Oh, yes! | still remember it clearly decades later.

A Given

T : So, you see, we had a costume parade with Mr.
Horio, and it was a performance that transformed
the atmosphere of the place. At the workshop the
day before, | told him, “Don't worry about anything,
just do whatever you want.” Mr. Horio understood
without having to ask and just made a huge artwork.
Other artists who wanted to teach just taught, and
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| 'was just there. The children sloppily, made a mess
and freely made their own costumes and on the day
of the event, they paraded around like it was
Halloween. The adults helped them but also had fun
along with them. | was the one who organized the
event, and we bought food for dozens of people and
had a party after. | was able to enjoy it because

| ' was physically strong at the time. Now | can’t do it
anymore. (ha ha) | wonder if | can even survive
another day.

C:It's amazing energy, isn't it ?

T : What made me laugh was that when | was
cleaning up after the workshop, | noticed that the
children’s sticky footprints were all over the hallway
stilll They washed their hands but not their feet! But
you know, at that time, none of the artists said
anything, they all just quietly wiped the floor and
cleaned up. It's like we were in synch with each
other, and understood our roles without us having to
say anything. It is the same as in a musical group,
isn't it?

C: It's like it goes without saying, or something like
that.

T : Yes, it's so much more pleasurable! That's why

| could keep going, and that's what gave me the
energy for the next day.

C: That's amazing! Tokoro-san, you are like a
lighthouse to everyone. You say you are guided by
everyone, but | am sure everyone thinks they are
guided by you.

T : No, no. no, no. It was Mr. Horio ! All kinds of
people came here because they adored Mr. Horio.
And | think Kansai, or rather Kobe, is a really
attractive city. It's not very big, but it's full of
interesting people and no one is arrogant. | like that!
If anything, the older people are more modest, so
the young people can’t be arrogant, can they? (ha
ha!)

C:Hmmm. Yes, | think so.

T : I think Kobe is easy to live in because of those
kinds of relationships. | am from Miyazaki, but | like
that about Kobe. Everyone is friendly and cares
about each other.

C: That's for sure. Like treating wiping the floor
together as a given.

T : Yes, yes, that's how it is. It's a given. That's a
great feature of this place, isn't it? So | would like to
continue to be involved in art, in Kobe, as a part of
my daily life.
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Shioya, sandwiched between the sea and the mountains
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A Town that Has Changed by Staying the Same : The Human Scale of Shioya
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Even in an era of declining population, in interesting
places interesting people gather. There is one such
area in Kobe City. That is Shioya. What is it about
this small town surrounded by mountains and the
sea that attracts people? Mr. Ali Morimoto, who is
involved in various activities in Shioya, contributed
this article.

A major characteristic of Shioya, a town in a valley
between the mountains and the sea, is that people
are attracted to its bowl-shaped geography. The way
from the mountain side to Shioya Station on the
JR/Sanyo Line is almost a single street, and its width
is such that one cannot pass another with an
umbrella, and people are very close to each other.
The street becomes a shopping street in front of the
station. A fish shop, tofu shop, green grocer, and
butcher shop. as well as a healthy number of
taverns, diners, and other retail stores are still alive
and well. People enjoy conversing while walking
around town.
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8 Umikado

| ' was surprised to see 10 new stores open in this
small town in 2020, the year of the Covid 19
pandemic. In addition, a cultural complex, a café
and a bakery opened in November 2023. For a
town of only 15,000 people, the number of stores
relative to the population has reached an unusual
balance, to a point that | worry whether it is
sustainable. However, while the number of stores
that attract customers from faraway places and the
number of fashionable stores are increasing, there
are still friendly and inexpensive stores as well.

| hope the town can continue in this perfect
balance.

By the way, the above mentioned cultural complex,
called Umikado, is a very interesting and pleasant
development. The bookstore Moyai, started by
Yuko Ariyoshi who is also the editor of Capsule, is
joined by a Japanese restaurant Kino, a soap and
incense store Siika, a Taiwanese sundries shop
Shushu Xixi, and a pottery studio Mikazukiya.
What ? Such fashionable stores in Shioya! | was
surprised. But in fact, most of these store owners
are residents of Shioya and the neighborhood.

In the past few years, Shioya Chocolate, Shioya
Collection, Shioya Scones, and Shioyateki Printing
have opened. Too much Shioya, Shioya! It's weird
and scary (ha ha!). When did we become such a
confident town?

From the opening of the railroad in the mid-Meiji
period to the beginning of the Showa period,
Shioya was a place where high culture flourished
and it's said to have been a wonderful place that
was like a world apart. | don’t know enough to say
too much about this. However, since | have been
given the opportunity, | would like to take a look
back at Shioya of the last 20 years or so.

It has been almost 15 years since | took over the
management and operation of the Former
Guggenheim House. Although | was born in the
city center of Kobe, | have lived in Shioya since

| ' was two years old and graduated from Shioya
Elementary School and Shioya Junior High School.
At the time of the Great Hanshin-Awaji Earthquake,
| ' was studying abroad in Europe, and | made an
international call to make sure that my family was
safe. Various aspects of Kobe have changed, for
better or for worse, due to the effects of the
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Former Guggenheim House standing on a slope
along the railroad tracks (center left)
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earthquake and subsequent
urban planning and develop-
ment policies. | am organizing an
event called Katteni Machi
Tanpou for the Shioya Project.
This is a 7-hour walking tour of a
small town in Kobe, which is
often said to have nothing; a
mountainous area, a seaside
area, and a dense, central,
residential area. As someone
who has explored the back
alleys, and nooks and crannies
of residential neighborhoods in
this small town 58 times via this
walking tour, | have seen
firsthand the changes in Kobe
over the past 30 years or so.

Shioya was also severely damaged by the
earthquake, but neither major government
intervention nor major private sector development
brought about any major changes to the town.

| don't know if | would call Shioya a bustling place
today, but the added value of being interesting and
livable, in addition to its rich natural environment, is
largely due to the fact that the earthquake did not
change the town and that development did not take
place due to the topographical challenges.

Nevertheless, the town is now sometimes referred to
as having been “lapped by the lead runners”. It is not
so much that the people living in this town wanted it
to be that way, but rather that it was left behind by
various changes and waves and became that way by
chance. I think it would be more appropriate to say
that those who recognize the advantages of this
town and share its values have chosen to live here,
and a consensus is being formed.

In fact, about 20 years ago. there was a time when
there were loud calls for the promotion of an urban
planning road running through the town of Shioya
and development of the area in front of the station.
Ironically, this was also a time when people envied
the renewal of the cityscape in many places in Kobe,
as a result of development in the name of
reconstruction in areas that were severely damaged
by the earthquake. Personally, | recognized that the
precious townscape left behind by the earthquake,
the local, human-sized townscape in front of the
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BB £/ Shioya TANABATA Festival (The Star Festival)
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station with its narrow, pedestrian only alleys, and
the atmosphere on a human scale that embraces
people are the unique positives that make up Shioya.
Therefore, | often had opinions that conflicted with
those of other people at meetings where we
discussed the town's future.

To begin with, | believe that a small town like Shioya,
which is relatively easy to live in and not too far from
the city. will soon lose its unique character without
any strong engagement or debate. So we may have
been blessed that a project that would have brought
big changes was proposed and as a result of the
opposition to it the town went strongly in the
direction of not changing. | have been practicing
small-town experiments by organizing participatory
photo shoots, exhibitions, and publications such as
“Shioya Hyakkei,” “Shioya Hyakunin Hyakkei,”“Shioya
Hyakunen Hyakkei,"and “Shioya Shakkei,” seeking
opportunities for citizens to reflect on their own
town and for people from outside to feel an affinity
for it.

After that, the Shioya Merchant Association became
more active in holding events. Shiosai was a cultural
festival in the town organized by the association. The
Shioya Market is not limited to association member
stores, but also includes small artists and creators
who do not have their own stores. In addition, this
year (November 2023), the entire town held a rather
“self-serving” event called Katteni Shioya Market,
which included garage sales at private homes and
the opening of ateliers by creators. If anyone asked
to participate a banner would be given to them and
it would be posted on Google Maps. The Shioya
Book (2015 and 2017) and Shioya Times (from 2021),
both published by the association, are also
interesting and extensive.

To know a town is to walk it, see it and feel it. The
Shioya Project, launched in 2014, has made various
maps with that in mind. Basically, neighborhood
artists living in Shioya have been invited to
participate in the project, which has produced
“Sugoroku Map” with Naoko Otake, “Treasure Hunt
Map” with Graeme McNee, “A Mark in the City in
Shioya” with Yousuke Yamauchi, and “Monogatari
Map” with Atsushi Toyama. These were just
byproducts of a town walk and workshop, but
"Burari Shioya no Machi - Walk, See, Feel, Discover
Map" was created over time by walking all the
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streets of Shioya with Michihiro Nishino, a wood-
block print artist living in Shioya. The walking started
in 2015 and after its completion in 2017, the map
was again improved and a completed version (3rd
edition) was published in 2022, adding Shioyadai,
Shioyakitamachi, and a part of Aoyama-dai. Since
these were too popular and quickly become scarce,
in 2023 we provided the map data to the merchant
association who published it as the Shioya
Shotenkai's “Map Edition: Katteni Shioya Market” (4th
edition).

As we have been slowly working on such
grass-roots activities, buzzwords, such as
population decline, LOHAS, and permaculture, have
started to come closer to matching the values of
Shioya. | think that the thinking has now changed
from, “a town that is difficult to access by car = an
inconvenient town” to “a town that is difficult to
access by car = a somehow good town.” There are
no traffic lights in Shioya. The only traffic light is at
the nexus of the sea and the mountain where the
road reaches National Route 2. | feel that no traffic
lights = looks kind of nice (ha ha').

2014 FEN'5 2016 FECHIFTHITONIATANY b
[LBPHEEMITER]

The popular “Shioya Walking Around Concerts” event
took place from 2014 to 2016

A musician who continues to lower the barriers to
music by using his lack of technique as a weapon.
He is @ member of the Mita-mura Kandadan,
Otoasobi no Kai, the Shioya Band, and others. He
manages the Former Guggenheim House, a
Western-style house by the sea in Shioya, a small
town west of Kobe. Through the Shioya Project, he
joyfully engages in cultural activities in the small
town of Shioya through, for example, photo
collections, karuta (Japanese playing cards), art
books, town walks, walking concerts, research,
archives, maps, talks, markets. He seems to be
doing what is generally called “town development”
or “town revitalization” but he hates the words
“town development” and “town revitalization.” He
is the author of “The Story of the Former Guggen-
heim House.”
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[OBI] D3 A. EN'S. SARTA. RREER. KEFENT
The three members of “OBI”.

From left: Yasuhito Suzuki, Tomomi Homma,
Yusuke Mizuno

Artist Collective OBl /A .BEx. wit=HWTO<ZE

Artist Collective OBI / Obi*created by weaving together people, history, and culture

AR 8% (OBI)  Tomomi HOMMA (OBI)

F—LZHAT—RICANZRIET S [collective (H) I,
[Artists Collective OBI] ®ZA [collective] DVEDT
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LTHBWVF LT,

#RE& 1 AN B4 Editor : Norio KAWAMURA

A collective is a group of people who work together
as a team to achieve a goal. The artists collective OBI
is one such collective. Ms. Homma of OBI, which has
been developing projects in various locations using
the history of buildings and local communities as a
starting point, contributed her thoughts on the past
and future.
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[DEDFEYT7I—] [CaoTc [RREIS]
The Tsukigata Theatre that became Tsukinomachi Theatre

We are a three person collective each with a different
speciality :an artist, an architect, and a filmmaker.
The name “OBI” was chosen to mean that we will
uncover and weave together the culture of a region
that has been hidden from view, and present it to the
community as a unigue belt. The three members of
OBI, through continuous engagement with the region,
are involved in community development and utilize
their different abilities to create works that draw out
and express the character of the region

In the Tsukigata area of Minami Ward, Niigata City,
Niigata Prefecture, where we have been active since
our formation, we began our project by renting a
vacant house that used to be a ryotei (Japanese-style
restaurant) . Although it is now part of Niigata City’s
Minami Ward due to the Heisei merger, Tsukigata used
to be the smallest town in Niigata Prefecture, and
flourished since the Middle Ages as a “City of
Performers™ with many street performances, including
some by children and the Kakubeijishi lion dance. It
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B BERENS 2023 TOER [4K]
The artwork “4K” at Okunoto International Art Festival 2023

was also an entertainment district with more than 10
ryotei but now it is completely quiet. Our research
started through dialogues thanks to the kind
temperament of the residents of the “Town of
Performers”and two entire venues were found. A
former movie theater, Tsukigata Theater, and a former
ryotei were exhibited as artworks for the Water and
Soil Art Festival 2018. The sight of so many people
from inside and outside of the prefecture, as well as
from overseas, enjoying the artworks, and dialogues
with visitors being guided through the works of art
made the residents, for whom the buildings had
disappeared from memory, reassess the venues as
symbols of Tsukigata. They became local destinations.
Since then, the group has been active every year, and
one member, Mizuno, is still attempting to restore the
former movie theater by turning it into a cultural
exchange center called the Tsukinomachi Theater.
Since we do not have large capital investments to
redevelop the area all at once, it will take some time.
However, we are working with the residents to
regenerate the place and reorganize the existing and
invisible culture, without completely changing it. This is
what is unique to OBI.

Earlier this year, the Noto Peninsula, including the city
of Suzu, which has been a great help in the creation of
artworks for the Okunoto International Art Festival,
was struck by an earthquake. The images from the
site show how the beautiful townscape of Suzu, with
its continuous black-tiled roofs, was all at once cruelly
transformed by the earthquake. Last year’'s work,
“4K,” was an installation work that paid homage to
the Takojima Theater, a former movie theater in the
Takojima area, through the use of an entire vacant
house as a movie theater, with leftover items from the
house along with images showing the past, present,
and future of Takojima. We hope that the images will
one day be of use to the people of Takojima and Suzu
as they continue to recover, but most of all, we
sincerely hope the residents of Takojima and Suzu will
be able to return to their normal, healthy lives as soon
as possible.

A building is a medium of record between the land
and the people, which is passed down and
experienced through the ages. We will continue to
connect that medium of record with the community
through OBI.

%A woven belt worn with a kimono

View
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See Saw Seeds News

EM&FEY—IE0—35/ Akiko, Mark and Laura

Greetings from Connecticut
We were so happy to have Akiko here
and to make art together!

A Gy . 4

See Saw Seeds News

See Saw Seeds News

ES5TB3mF!? @Connecticut

Akko, What Should You Do !? @Connecticut

=t &7F  Akiko GEIRIN
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See Saw Seeds (SSS) is an international exchange
project between artists and researchers in Kobe and
art groups in Germany, Finland, and the UAE. Akiko
Geirin, a member of C.A.P. went to Connecticut, U.S.A.
She worked during a one-month residency with
sculptor Mark Andreas, who also came to Kobe in
2022 as part of the SSS project.
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Connecticut, USA. Mark, an American sculptor, invited
me to collaborate on the See Saw Seeds (SSS) project.
As a part of SSS, Mark participated in the Rokko Meets
Art, an art festival held in Kobe in 2022. | had not yet
met him at this point, but when the invitation was
circulated on the C.A.P. mailing list, my heart raced and
| said to myself, “Don't miss this chance!” | had spent
years working and mothering in my native country, by
the time you reach my age, no one pays attention to
you. I'm the one who knows best that | can’t do
everything on my own. I am still a work in progress as
an artist and as a human being. Plus my English is poor.
| wanted to experience for myself that | am imperfect.
That's why | raised my hand to participate. When |
finally received my ticket to the U.S., | was filled with
gratitude and excitement.

| first met Mark at JFK airport. As soon as | met him,

| saw him happily biting into a hamburger and
immediately liked him so much. From there on, Mark
and | shared many experiences. | was involved in two
major projects, which | would like to talk about here.

“Wonder seed” at Randall’s Island

The first project was to participate in the Harvest
Festival. This was an event at a park called Randall's
Island in New York State, and we were invited to
participate. It is a community exchange event mainly for
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SVFWATASYRTDANY N [N=TTARTTZAF1/NU]  “Harvest Festival” in Randall’s Island

children, where they can learn from different booths
where the harvest comes from and what they can do
to protect the earth.

“What kind of seeds do you have?” This was the
concept we chose for our participation. The concept
was inspired by Mark, who told me, “Because of racial
and educational differences in America, some kids
don’t even know that vegetables grow in the soil."As
someone who received their compulsory education in
Japan, this fact blew my mind. How can we teach
people that a seed will sprout and one day and grow
into a large fruit or tree? How can we convey the fact
that there is life that receives nourishment, oxygen, and
sustenance from that harvest ? We agreed that we
could not do anything large scale but that we would
use materials, in our chosen media, that were easy for
children to work with. | asked the children to make
small seeds out of clay of their favorite color. For the
“fruit”, | asked them to fold glittery paper like origami to
make a box and fill it with
the seeds. Inside the fruit
are the seeds. What kind
of harvest will your seeds
bring? Under the clear
autumn sky in New York,
many seeds were born,
and a kind of passionate
feeling filled my heart.

“Wonder tree”
at Bartlett Arboretum
& Gardens

The piece, called “Wonder
Tree,” is a collaborative
work that | created with
the help of Mark and his
students from his
woodworking class, Laura
and Louise. We had
decided in our pre-resi-
dency meeting that Mark
would do the woodwork-
ing for the trunk and
branches, and | would
make the flowers and
berries that would grow
on them from ceramics.
Since Mark’s main
concern was that we
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Jv5—v—R,/ Wonder Seed

enjoy the collaborative work, we decided to meet and
work together on the project after | arrived in US,
rather than deciding on a specific project beforehand.
Ultimately, it's a creation by humans-Mark, Laura,
Louise, and I-so rather than creating actual flowers and
berries, we decided to create a piece based on our
shared experiences and episodes. The moon | looked
up at on the first day we met was made into a
crescent-shaped object, and the popcorn | encoun-
tered everywhere in the U.S. was made into a flower.

| am grateful to Mark’s student, Gauri, for her
tremendous help in getting the pottery fired, to Laura
for working harder than anyone else, and to Kiara, the
ceramicist who lent me a kiln when |, a complete
stranger, needed one. Kiara makes colorful pottery in
New Haven, a town about 60 km north of Stamford,
where Mark lives. She had no idea of my work or the
clay I use, but she graciously extended her hand to me,
someone she didn’t know at all. It was an encounter
that taught me a lot both as a ceramicist and as a
person.

The opening reception for “Wonder Tree” was made
possible with the help of various people | had met over
the previous few weeks. Curtis and Louise did a lot of
the heavy lifting that was needed for the exhibit and
Kunjan did drone photography and various other
documentation. The reception party could not have
been prepared without Laura and Mark’s wife, Katy.
Many people | had met over the previous weeks came
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RO—VEBEPBLBERZELCNIEAYY Y, LET  to congratulate us, but along with the joy | felt, | was
VI3VUN=FT4—BO-SPIY—TDRFDT AT+ AN also filled with tears of sadness that it was over.
Wgh oIz SERIEBEofc. COHBR THE > ITRILDTF <
ABRNVZUICRTLEE>zINE DPTFEBELLSG It was 30 days of meeting people | adore through my
FHE5EEBICRDO>TUESIRUSINAKRESTRMHENZS  favorite thing, ceramic art. | felt a sense of fulfillment
fEofce that I had such a wonderful experience while facing my

various imperfections. Before coming to the U.S., | had
KIFEFEEZBUCRFERAILBICHAEZ 23088,  hoped to visit Broadway and museums if | had time, but

TELAEEVBHSDIARICHRES UVVERENT | decided to spend the entire last week in Glenbrook.

TRFRER ERAFHENHNFTO—-ROT(wEM  Glenbrook is a small neighborhood of Stamford that
BEEHIIZVNEB>TUVZIINE, B#&BIFI>ET LY you won't find in any guidebook. There is a big hearted
Ty I TBRIFTZEICUIZ. HARTWIIZIFHTIIEL man named Mark, who is still standing in front of his
THA57VY Ty IEVNIINESBE], ZTITIEFY—TJ&  beloved wood today. With Mark is a lovely woman
WOSKEBN—FDFEENVT. SHBEIZAICEE  named Laura who is always working for everyone. In
BoCWV%. ZON—JDEVICIF. O—3&EWVWSFKMIGLZ  Mark’s studio, there is Gauri, who is very smart, and
EDNDBHABDRICEHNTVND, YT—TDAIIF(CE  Louise, who has a cute smile. Kunjan is in a great mood
BEAYINBZI—UAH VT, REOMDLWLA—X5E»A  again today and Curtis, who is the nicest guy in the
W3, hYIVIFSHB/UNRLT, A—TFTvRAFHHR  world. Connecticut was a very beautiful place with
—\UE, IXFHy NMIRBES LV FEEEEBICHHIN wonderful, talented and loving people.
e NIEBHES ETHELVETR 2Tz,

The seed of “See Saw Seeds” crossed the ocean from
[See Saw Seeds| EWSTEFHENSEZEN . KIEE  Kobe and grew into a tree with roots in Connecticut,
WOTRBHFZHUCIRFAY MIRZERDAICHEKRL  bearing the great fruit of friendship. | hope this tree will
foo INDSBHEAEARDIRERD VW, P—h7%ZE  continue to take root more and more. | am sure that a
UTEFNE—DODBLSATBHNEDENE>EEK  day will come when a large forest will grow from this
3139, single seed born through art.

=M BF Akiko Geirin

KBRATE S KZBFICIEICHERVERER A, 2006 FT' 59 MIL
La escuela de artes y oficios BB=FRIZE%, 2009 FIRE®R. FIREDE
JTIC TIETT. 2011 FE M5 CAP STUDIO Y3 (R KOBE STUDIO Y3) DR Y
IFT—T4ANEUTCAP (LB, ZOBIRZERRICELUIDSE, ZE(C
TH= dakota TEZER Y — b o (EFRIEE). WSIRED . CEBEHHED “T
EO7 wIFE" ELTHERD. #ONZEENT ICSHDTEAmEEVET !

Born in Osaka, Japan. She first encountered ceramics while in
college and moved to Spain after graduating. In 2006, she
graduated from the Ceramics Department of La Escuela de Artes y
Oficios in Granada, Spain 2009. She returned to Japan and started
training at a pottery studio in Tanba, Japan. In 2011, she joined C.A.P. as a studio artist at CAP STUDIO Y3
(now KOBE STUDIO Y3). After moving to Tokyo, she started her own ceramic studio, Dakota, in Asakusa,
Tokyo. In addition to working as an artist and holding workshops, she is also active as “Craft Teacher Akko”,
giving children’s sculpture classes. She continues to work with clay with a spirit of playfulness!

EMSANIRFHY hOFEZBEL ELTEEDIE
Instagram [£593%7w1] (@dousuru_akko) [FTE5MNSHBTHWVIREITET,

® Please visit Akiko Geirin’s Instagram “Dousuru Akko” (@dousuru_akko),
pousuru o @ diary of her stay in Connecticut.

Let's Go Tank

{E: YRS/ Keiko MASUDA
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—— La Cocotte. Tank. It also “Sayonara Phone Booth”
Traveling cook likes to dance. Showa Song

Sayonara
Phone Booth
song lyrics

That night | broke down crying in a phone booth. A phone card with a hole in it, like my heart.
The match | was holding for you made a crackling sound. Ah, flames. A small flickering flame.
Light this frozen love on fire.
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C.A.P. (5=EFEEEA SMHEHERS) ~ C.A.P. (nonprofit-organization Conference on Art and Art Projects)

1994 ERIDHECTEEITD 77— NIV —T0 7—FT«
ZNDEIVAFOREONI TEE >R EL - BR
RACIRAF— BO%RC-B8 - ERES - BAmiek -
NRITFD - WHER - MEBH CEBZHB D,
1999 £ (C|IHMFEB{E 9 —CT CAP HOUSE 0¥V
I hEERi. CORYERE. #PmIneNBEs L
DT I—ETdolz. CAP. & EANDTZ—NTIL—
7& See Saw Seeds OV T &, FiothiDaE
HIRAIEZDRIFS PR EVLWSEE DTS
TWa,

C.A.P.is an art group established in 1994 and based in
Kobe. The artist Tomoko Sugiyama called on

Tamame Akamatsu, Tomoaki Ishihara, Yoichi Emi, Katsumi
Tanabe, Noboru Tsubaki, Masayuki Towada, Yukio
Fujimoto, Makiko Masuda, Chie Matsui, and Naoki
Matsuo and together they formed the group. C.A.P.
produced a project called “CAP HOUSE” in 1999 utilizing
the former Kobe emigration center. The building has
become the Kobe Center for Overseas Migration and
Cultural Interaction. C.A.P. conducts the See Saw Seeds
project with other art groups abroad and produces Kobe
Bunkasai, a project connecting creative people in Kobe.
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capsule D4R Y A M TEX UL,
Ny IFIN—BHTEBLEREIFFET,

https://www.cap-kobe.com/capsule/

#mEE %/ Editor’s Postscript

HE BB TABRZRDF UL, BERS. AAVWIEZPST
WBARBENSE33LCVTAHARICHIIEE >TINF T,
ZNAANBDUIISEDY , ZRI3EF(F Kobe Art Venues
DHRATISADEENSHREUEOTHSRADEBVET,
REFTIBN S MATATRENSTZDEN ) ZERETD
B%. 52A capsule E>TVET |

| opened my bookstore in Shioya, Kobe. Shioya is
now a place where people who do interesting things
stop by and hang out in the bookstore. They are
constantly coming to our bookstore. You can get a
sense of this from the Kobe Art Venues article written
by Ali Morimoto. We are selling books and realizing
the expansion of relationships that only paper media
can offer. Of course, we also sell Capsule!

(B& &F Yuko ARIYOSHI)

650-0003 MPMPRXILUANE3-19-8 BABEL LD REYI—RN
3-19-8 Yamamotodori Chuo-ku Kobe Japan 650-0003

tel&fax : +81(0)78-222-1003

info@cap-kobe.com  https://www.cap-kobe.com

capsule iR ARy bk Available at These Locations

(B87,” Domestic)

FvSU—BE/BEEBE/ 1003/ I—LRIVIA—7>

TEREM S HODZEEEE /BN E /73— PLUS ONE

citygallery2320 /fh &[5
(a5 Abroad)

Galerie Herold, Bremen ~ Gangeviertel, Hamburg

CAP

The Conference on Art and Art Projects
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